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ot on the heels of the 

H likes of KONKHRA and 
CEE DI SIROrS Ep 
Denmark sends us another death 
metal band to contend with. Yet 
this time, the band is darker in 
nature and reckons itself Viking in 
spirit. With a cover that depicts as 
much and an attitude which com- 
mands not to be ignored DOMI- 
NUS and their 
debut album, 
View to the 
byiuaKer-\le|nimel lg 
attention so 
much that we 
just had to run 
an interview 
with the band 
Valo Mmm [anigele Ulex) 
them to a hith- 
erto unsus- 
pecting public. 
Completing 
the line-up on 
the aforemen- 
tioned debut 
album, which 
appeared last 
year on RRS 
(a division. of 
Progress 
Records), 
alongside 
Mads Hansen 
CoLuwuitars:)., 
Jesper Olsen 
(bass) and 
drummer Jess 
Larsen is 
singer/guitarist | 
Michael 
Poulsen who is on the line from 
his new home in Copenhagen to 
























































































































































































































































































































































































































































answer my questions. 

It turns out Mads and Jesper 
are not in the band anymore, but 
to begin with, “DOMINUS is Latin 
for master,” he begins the process 
of acquainting us with the band. 
“That’s a good name; it’s expres- 
sive, and easy to remember.” 

The next step following that 
explanation of the band’s name is 





. 1 ; Eo Ube bim 


to inquire about ‘the group’s 
discography up until this point. 























































































































Turns out there is a story here. 
Remembers Michael, 
“Ambrucicus Lucus was our first 
demo, Astarothwas the second 
one. It got our name around and 
made people notice that we are a 
good band. Then we got a deal 
with the Greek label Molon Lave 
for a seven inch EP called, Sideral 
Path of Colours (also a song on 
the album) fea- 
turing an other- 
wise unreleased 
track on side B. 
This label is 
very cheap, as 
they don’t have 
any money to 
even mail us our 
(oxo) oh =x an) 
Owner even told 
us that he can’t 
FVicol com colele Mm io) g 
himself! When 
Progress heard 
that we were not 
signed, they 
asked for new 
songs of ours. 
Following hear- 
ing five or six 
new songs we 
were signed for 
an album.” 

The result of 
which is none 
other than the 
above-men- 
tioned album. 
What does the 
album title refer 
to, | inquire. “If 
you look at the first Viking on the 
cover, you notice that he is 







































































































































































































































































































































































































































































































































































searching, looking for a shore,” 
Poulsen explains by way of 
answering my question. “He’s 
looking for his ‘view’, view to his 
‘dim’. The lyrics are my personal 
‘dim’. So | am (in a way) like the 
Viking.” 

This explanation of the title 
brings me to my next question 
which pertains the Viking imagery 
and lyrics. The theme’s existence 
has ulterior motives as the man 














































































































































































































recounts. “You see, our demos 
were about satatape under the 
Witching metal banner to distin- 
guish the band from the rest of the 
heap. This is straight forward, min- 
imalistic, simple, no-nonsense 
and the perfect anti-dote to techni- 
cality in metal—sorta 
like early ROTTING 
CHRIST.” 

Ali 

“The Metallian” 




































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































igned to the new indie 
label, Megalithic, 
OPPRESSOR rage for- 

ward in a triumphant return with 

European Oppression Live, and 

the long 

awaited 

As Blood 

Flows 

split CD. 

The first 

hasae olist 

recorded 

on the 

mon - 

strous 

VADER, 

MALEVO- 

CSESN ST 

CyR Ee. - 

ATION, 

OPPRES- 

SOR, CRADLE OF FILTH tour 

and the later originally recorded 

to be releases by the now 

defunct Red Light Records. 

Pack with punch, puke, panic 

and pain, this CD shreds on for 

over 45 minutes of pure barbar- 











































































































































































































































































































It was killer, we saw 12 differ- 
ent countries in a month and a half 
long tour. VADER and MALEVO- 
LENT CREATION were great 
guys; ANCIENT RITES were real- 

ly cool. No com- 
ment on CRADLE 
OF FILTH. 
Why did Jim and 
the other gui- 
tarist leave the 
band? 
It's funny you 
should ask, 
because 
he has 
lS t 
rejoined. 
He left to 
start a 
roofing 
business. 
Everything was going 
wrong with us and the 
label. All of a sudden the 
band started picking back 
up, and his business 
basically flopped, so he 
wanted to rejoin. and we 


bit, so it’s 
some- 

j thing to 
Smolen ae 
“Hey, 
we’re 
alive and 
kickin’. 
We also 
did a 
cover of 
MOTLEY 
CRUE’s 
“Looks 
i theaeet 
Kill.” 

Yo cow 
know I’m 
gonna 
ask why. 
[laughs] 
We got 
some free 
studio 
time, and 
we didn’t 
want to 
record any of the new stuff, and 
we didn’t want to do the trendy 

BLACK SABBATH cover. When 

Shout at the Devil came out, | 

was like 13, and | thought it was 

the evilest, heaviest thing | had 
ever hear. The band makes fun 
of me for liking that LP, so it start- 
ed as a joke and turned out pret- 
ty heavy. We sent it to MOTLEY 

CRUE, and they were tripping 

out on it; Tommy Lee dug it, and 

| guess 

because the lead blew his away, 






































































































































































































































































































































The album by 
Journey 
Into 
Darkness 
is upon us. 


NEAR DEATH EXPERIENCE 


Experience the dark synthestra of 




















EXPLICIT LYRICS. 


or something. [laughs] 

Why did you re-release the 
first LP? 

Our label bought the rights to 
it, re-did the cover—the artwork is 
the same, but it has a glossier look 
and an overall better quality pack- 
age. So if you’ve never bought it, 
check it out, there are some new 
photos and it’s re-mastered; it’s 
like it should have been when it 
was originally released. 


Micha Kite MEGALITEIN 


aoe oc 


Mick Mars hated it bag 


Jounry Into Darkness. No guitars, no 
vocals, just ominous, eerie synths 
and super heavy percussion. NOT 
AMBIENT OR MINIMALISTIC! Truly Do 
uncharted territory. If you like the breaks and intros on death/black metal 


took him back under cer- 
tain conditions, so now 
everything is 
Hcool. We 

almost have a 


ic, bestial carnivorism. 

Pit: What happened to Red 
Light? 

They went 
under because 


oe pas 
Journey into Darkness 


they blew their 

wad on the 

SKATENIGS. 

We were get- 

ting ready to 

tour Europe 

last year and 

we almost did- 

n't go because 

we didn’t have any label support. 
So, our European label paid for 
our trip over. Once Mark Nawara 
left to go to Pavement they were 
basically lost. 

How was the tour? 


whole LP writ- 

ten. 
Why did you 
release a live 
, LP as a sec- 
ond release? 
The live stuff 
we recorded in 
Europe sound- 
ed heavier than the LP, 
plus we wanted to give 
something to the fans to 
hold them over until the 
next release. The line-up 
got screwed up for a little 


TERTIINAL SECT 
"The Gun Worshi 


_ music. "...heavy beats, mean riffs, 


albums, this will blow your mind! Features ex-member of Sorrow. 


EXPERIENCE DEATH FIRSTHAND 


JID CD=$14, TS CD=$11 
post paid US, foreign add $3 
Money orders only, to "None 
of the Above" 
Distribution:Caroline, 
Metropolis, Relapse 


(ONone of the Above 
2530 Middle Country Rd. 
Centereach, NY 11720 USA 
fax 516 737-9372 e-mail 
nota@cerfnet.com 


EP . 


Features remixes by 
En Esch (KMFDM) 
plus 3 new tracks, over 70 min of 


heavy production...NIN, 
MINISTRY, WHITE 
7A@) 413) | Some (ol mam ale) (eee Mrer-]ie| (oan vo) 
this band." 
- Angry Thoreauan 
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"he metropolis of including a No Idea compilation, 
Miami, known for sun- as well as one on Passive Fist. 
shine and cocaine car- How did you guys get 
tels, is about to implode with hooked up with Pushead’s 
the sound of a new affliction. Bacteria Sour? 
CAVITY is a group of five indi- When Human Abjection was 
viduals who combine old done the guy that helped fund it, 
school hardcore with new Luis Barrera, sent it to Pushead. 
school mentality to create a Our bass player, Dan, started cor- 
heavy hitting, feedback filled responding with Pushead and that 
powerhouse. Inhale bits of bro- was it. 
ken glass and you might get an If you had to label your 


idea of what CAVITY feels like. 










sound, what would you say? 








Jorge on drums, and vocalist out of Japan. | also like DEAD 


Rene. So far, this quintet have CAN DANCE and MY BLOODY 

managed to spread their decay VALENTINE, as well as the earlier 

through the underground’s stuff from bands like HELMET, 
: the 18 ‘ e 











check up 









few bands 


without come 
anesthe- down 
sia. In the 


here; the 
78 





mean 











MiSs disease se ‘ sence considered safe. 

Pit: When did CAVITY start? Cocaine has never left, though it’s 
Anthony: Sometime around popularity has dwindled some. | 
‘92. We’ve had _ interchanging think Miami will always be consid- 
members so there’s never really er a cocaine city. Miami, as well as 












been.a.sta ne-u e Iso_ha: ig 

















inch in ‘93, and ength viny’ , Was excellent. 
LP called Human Abjection in ‘95. really into death metal, but | 
We've also been on two compila- appreciate it’s intensity. DEICIDE 


tions: one song on Bacteria Sour’s is all right. To me, people who talk 
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gti, 





h, the curse of 
the ‘legendary’ 
obscure band. 


Thousands of people 
worship your every note, 
live and die by your 
lyrics, and yet you can’t 
afford to eat four days 





out of 
the week 
because 
you’re in debt to 
the label and can’t 
break through to 
the mainstream. No 
strangers to this game 
are TROU- 
BLE. ; 
who’ve 
beeon 
releasing 
consis- 
tently & 
killerg 
albums all # 
these—, aa 
years. 
After two 
Critically 
acclaimed, 
poorly- 
selling 
major 
label albums (Trouble 
and’ Manic Frustration), 
TROUBLE finds them- 
selves back in the indie 






































leagues with the upcom- — 


ing riff eater Plastic 
Green Head. Out nearly 
year in Europe, Plasti 
Green Head sees TROU 
BLE settling down int 
the most basic, rockin 
~~ on their uniquel 
















road that much for Manic 
Frustration. / remember a PAN- 
TERA tour, then didn’t you 
headline some shows? 

Not really, in the middle we did 
some headlining, but we haven't 
really toured the States since the 
summer of ‘93. We're really look- 





ing forward to it; | think we're 
gonna be starting on a headlining 
tour with, I’ve heard, GALACTIC 
COWBOYS and CATHEDRAL in 
support. 

Was it different going into 
the studio without Rick Rubin at 
the helm? 


Ny 





es 


We really only worked with 
Rick on the Trouble record, during 
Manic Frustration, he was never 
there} we pretty much. produced 
all the record. Vinny [Vince Wojno, 
also produced KREATOR and 
CHINE HEAD] is a good friend 
urs; | think he did a great job. 
was the engineer, and | think it 
me out good. | think’ this 
ecord’s a little more aggressive 
lan the last one, | thinkythe gui- 
are a little more up front. 





people [here] thought the first Def 
American album was our first 
album. In Europe, the first ones 
were all released in Germany, and 
with the doom thing happenin’ 
over there... 

Are you looking for another 
major label, or is this the way 





you'd like to 
do things for the 
foreseeable future? 
We'll just see what hap- 
pens. Like | said, we were 
looking for somebody that 
would work the record. I'd rather 
be with an indie that'll work their 
ass off, than on a 
major where 
they’re all just sit- 
ting on the shelf. 
There was a 
quote in Rip 
where one of you 
said that the 
band is always 
a being miscon- 















‘4 4 strued as either 


hippies or 
Christians. Do 
you still get that? 
That wasn't our 
fault, Metal Blade 
did that. In ‘84, 
with our first record, everybody 
was black metal. We didn’t do 
that, and back in the ‘80s every- 
thing had to have a big label on it. 
| was just out there exploring my 
thing, | wasn’t out to save anybody 
or anything. Metal Blade tagged it 
‘white metal’ and after that we had 
this.Christian thing going. It wasn’t 
us. We've been trying to get rid of 
that ever since. 
You — the resur- 









Was there a problem of bud- 
jets, going from American to 



















selves, we own the rights. We ow 
urselves, which is the one thin 
fe wanted to do. ' 


nes. sometimes; 
an influence on 
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waAR 
really 
need no 


introduction. 
Their stage 
erformances 
are one of a 
‘kind; they are, 
perhaps, one of 
the last remain- 

tae Me) am Ui) 














truly 

















































































































































































































































































































































































































original bands. Over the years 
they have become more mon- 
strous and, yes, more viable. 
This year they’ve even been 
nominated for—get this—a 
Grammy (best metal perfor- 
mance for their song on the 
SFW soundtrack). 

Slymenstra Hymen told Pit 





Photo: Michael J. Mulley : 


all about the life of a shock-rock 
goddess. . . 

Pit: Update us on your cur- 
rent tour—what new _ stage 
scenes do you have? 

Slymenstra Hymen: On the 
LETS) im ColV Lem aco) a(Ular= iC) \\Amm Or-Uce|[arel| 
Syn finally caught up to me. | 
mean, he did banish me to this 
iTakss(elaliicer= tal em enece bl ed-Umelt-lal-im=r- lata 
so that Oderus Urungus would 
have a mate. Unfortunately, he 
just isn’t in my league; 
| mean, God, how do 
they expect me to go 
near that thing?! | 
could never give in to 

him. Anyway, he 
sends the aliens 
after me, and they 
. stole Oderus’ 
































































































































































































































seed, which I’m } 


























sure was easy 


























since he’s L# 




























































































such a slut- 
whore, 
piece of 
shit. They insemi- 
nate me with his 
demon seed and | 
have his baby. The 
aliens mutated it a 
little, so its kind 






















































































































































































of extra-terres- 
trial. | have the 
Power Child, 
and _ the 
Power 
Child is 
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abducted by the Cenobite warriors 
Fale Uisy-Ye i (ol ofe)'(-1m @r- lke llal- l=) 0k) 
ultimate doomsday device and 
war machine. They use my baby’s 
soul to power the war machine, 
which is : : 
robot, in tl 
though. Unfortunately, in order to 
stop the destruction, | had to kill 





my own child. | tried to save him, 
but | killed him in the process. So, 
that’s what happened, in case you 
Tualistsi=10 im tale o)(o)emm Coll er~ Ua lme|-1 am ar 
Tam (alt= Mere) an) (om oLele) a 

Tell us about the comic. 

A VEMVEM ob) ole] mA e Mere) til (em elele) cx 
this year. We're our own publisher, 
basically, and we have a distribu- 
tion deal. We hope to do two more 
this year. It’s called Slave-Pit 
Funnies, and all of it's done by 





us—even the computer graphics. 
We got a new computer, so we 
colored the whole thing on com- 
puter. We’ve done our whole 
record package ourselves this 
year. 

Do you have any new 
movies in the works? 

No. We're going to wait to do 
another movie until we get our 
Hollywood budget, because none 
of us want to work for free again. 
That was a year’s worth of free 
work for all of us; none of us got 
paid for any of those movies, and 
they don’t make money. A lot of 
record stores don’t even carry 
videos anymore, because they 
don't sell. And since GWAR 
videos are so different, buyers 
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don’t really know about them in | met the band in ‘87, and | 




























































the first place. So that kind of worked for them making cloth 
killed it for us. We we're thinking costumes, and stuff; | was a 
about doing a Cardinal Syn movie hang-arounder. There was 
but we want t Ss a total idiot; 
the money to -dancer and 





How’s thi e€ wasn’t an 

We've so ' She quit the é 
played a lo smi re they were Your character is 
though, whic! , kine e first show in completely your own? 


for the BUTT- Yeah, | made her up 
we would ma , Bt t the Ritz. And totally—the name, what 
till my house and she would act like. 

a positive to ved. it: s ill in for us!” | Musically, how do 
u, no way!” | you see GWAR evolv- 

ale separatist. ing? 
© | thought I'd | think we’re getting 
kind of liked it, better and better all the 
g about what | time. But I’m not one of 
haracter. So | those people who thinks 
ff school and GWAR’s’) music has 
ust got addict- sucked all these years, and that it show that was great. | think that 
was always the costumes and the the show is so overwhelming that 
you don’t have time to pay 
attention, completely, to the 
music; that’s why they've got- 
ten slagged. All of them are 
really well-trained, classically 
trained, musicians, so, though 
they’re as eclectic as hell, they 
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idea for this thing called Carnival 
of Chaos, where we'd have | 
tons of different theatre- | 
type bands, or bands that | 
have a different edge than 
just straight-up music. | 
We’re hoping to see’ that 

come together one of 


these days. totally rock. All of the records 
How did you guys get are totally different; it just goes 
started? to show, the longer we stay 


around the more people will 
realize that we're a force to be 
reckoned with. Our die-hard 
fans know. We just need to 
write a hit, then we'll be all 
right. | think now that we’ve 
matured a little we'll write a 
song that’s playable. This is 
our first record that’s actually 
radio-playable—there’s less 
cussing. But people don’t real- 
ize that, so they dismiss it 
immediately. At a certain point, 
you get older and you realize 

you have to make 
money; you need 
to have a career. 
Errin Klein 


We all started off in col- 
lege; Dave Brocky had this 
band called DEATH 
PIGGY, a silly-core band. 
The first GWAR dick was in 
DEATH PIGGY. He had 
this big, fake dick on, made 
out of dryer duct so it would 
move back and forth. He 
had this joy bottle inside, 
and he was looking at this 
Penthouse and jacking-off; 
he sprayed everyone with 
mayonnaise. He would just 
do ridiculous things like 
that. Hunter was making a 
B-type movie and he had 
all these voyeuristic cos- 
tumes. They thought, “Ha, 
wouldn't it be funny if we 
put on these costumes and 
opened up for ourselves, 
taking the money for the 
whole thing!” That's how it 
started. 

How did you, person- 
ally, get involved? 
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IN FLAMES, they have misun- 
derstood the whole concept. 
Then a lot of people compare us 
to those bands. But it’s not the 
same thing. 

! concur that 
m (o) s t 
melodic/har- 
monic bands 
today are much | 
happier sound- 
ing than DIS- 
SECTION. 

Perhaps they 
are happier peo- 
ple. | guess your 
personality is 
reflected in the 
music you write. 

Picking up 
the topic of con- 
versation | move 
it and place it 
next to the ques- 














































































































tion of 
DISSECTION ’s 
new label, 


Germany’s 
Nuclear Blast. 
Knowing that the label has no 
inclination towards Satanism at 
all, and quite in the contrary is 
Christian-rooted, | wonder what 
Jon believes is the justification 
for being on the label. 
Predictably his initial reaction is 
to refute the notion that his 
satanic band associates with a 
Christian label. 

The fact is that we did not 
know those facts when we signed 
to the label. | don’t really know 
now either if that’s true (about 
Nuclear Blast). | haven’t asked 
them, but it’s not a Christian label, 
because they release Satanic 
music. They are not acting very 
Christian are they? (Anyway) isn’t 
it a very evil thing to make 
Christians release satanic music. 

Sure, except if as a result 
they gain financially. That is a 
fact, but one which towards | 
can remain indifferent. 

Perhaps one of the guys work- 
ing there is a Christian, but the 
label is not Christian. The thing is 
that personal beliefs don’t mean 
much. All we care about is a good 
deal with a good record company. 
When we signed to them what we 
knew was that they have released 
MORTIFICATION albums which 
we thought was ridiculous. But we 
believe a band like that shouldn’t 
ruin a deal for us. Christians are 
there to be confronted and we do 
that. It is also obvious that the 
label has released bands like SIN- 
ISTER and HYPOCRISY in the 
past And now they are releasing 
us. We have only been supported. 
OK | don’t like this Christian music 
on the same label, but we don’t 
have the opportunity to pick and 
choose between all the labels in 
the world. So we have to take the 
offer that’s the best for us in order 








to reach as many people as possi- 
ble. We get our message through, 
be it Christians are involved. We 
get our music through even 
though | personally hate 



































































































































































































































Christians and Christian bands. 

Personally | would gladly lis- 
ten to white metal were the 
music good. But their music 
more often than not is below 
par! To which Jon proposes his 
own theory. 

They can’t do real death metal 
because they are Christians and 
therefore they haven’t understood 
the real essence of pure death 
metal—what death metal stands 
for. If a Christian band calls itself 
death metal, they are totally wrong 
because death metal can’t be 
Christian. 

! agree totally in the sense 
that so many bands nowadays 
get labeled black metal, just 
because of their music while 
they don’t sing the praise of 
Satan. There is no black metal 
music per se, it’s the lyrics that 
determine that. 

Yeah, those bands _ singing 
Norwegian weather reports, but 
it’s not black metal or death metal! 
Death metal should sing the prais- 
es of death, evil and darkness. 
That goes for black metal too! 

Before we proceed there’s 
something that I’ve wanted clar- 
ified ever since | got 1993’s The 
Somberlain. What is said in the 
intro? 

It's a backward message 
which says, ‘Frost is spreading 
across the plain to welcome the 
eternal nighi.’ 

Aside from your debut 
album another place | heard the 
band was recently on the W.A.R 
sampler and earlier on the Deaf 
Metal sampler where your 
song’s title was cut! 

Yes, somehow “In the Cold 
Winds of Nowhere” became “Cold 
Winds.” | don’t why! 

And to answer my next 


question regarding whether 
Deaf Records ever wanted to 
sign the band... 

They had shown interest in us 

before, but we were already 
signed. Additionally, we had 
offers from Earache right after we 
signed to Nuclear Blast and also 
Cacophonous and Moon Fog 
Productions offered us a deal, 
and No Fashion wanted us 
again. 

In other lines of questioning, 
! inquire if the Swedes knew 
that there were at least two 
other DISSECTION’s before or 
concurrently with them. Turns 
out the answer is affirmative. 

One from Canada? Yes, we 
heard they had split up. No one 
knows them here. The other one 
started after us. 

From external questions to 
internal ones, between the 
debut album and the current 
one you lost the services of 
guitarist John Zwetsloot. Why | 
ask did that come about. 

He lost the ambition to play in 

a band. That made us upset 
because he wouldn’t show up to 
rehearsals and he delayed the 
songwriting process. We asked 
him to leave in the summer of 
1994 and asked an old friend 
called Johan Norman to become 
the new guitarist. He was in 
several bands before like 
DECAMERON, and | played in a 
black metal band with him called 
SATANIZED. 





Interesting trivia there, but 
one thing that occurs to me as 
odd is the fact that if John has 
lost his ambitions, etc. why is 
he now in W.A.R’s CARDINAL 
SIN ? But all the trivia aside | am 
glad that your sophomore 
album upholds the standards 
established by your debut. A 
thing not often the case. 
Furthermore this band has not 
yielded to today’s fad of key- 
boards, organs and banjos or 
whatever. Seems Jon is as 
adamant on that point as I. 

Yes, we improved on all those 
points, in speed, melody, tech- 
nique, etc. We try to build a very 
dark atmosphere and the 
melodies add to that. When it’s 





brutal and infernal music mixed 
with wicked harmonies then it 
adds a lot of feeling. The thing is 
keyboards is no instrument to be 
used in metal. Metal has nothing 
to do with wimpy, soft music 
instruments. That’s why we don’t 
use keyboards because it’s wimp 
music’s instrument. Keyboards 
are no heavy metal instrument, no 
death metal instrument, no black 
metal instrument. This is metal 
and we don’t need keyboards to 
bring feeling or moods because if 
you can play the guitar well and 
have imagination then you can 
bring out those feelings and 
atmosphere better with guitars. 

Funny your saying that as it 
was what | was going to men- 
tion next. That is exactly what 
DISSECTION excels at, isn’t it? 

Yes, keyboards and so on only 
make the music softer. We don’t 
want to be soft. If we wanted to be 
soft we would play another style of 
music. We don’t have anything 
against slowing down a bit and we 
don’t have anything against 
melody, but keyboards make the 
whole sound so soft. That’s the 
thing | dislike with all the new 
black metal bands. Some base 
their music on the keyboard 
instead of playing their guitars. It’s 
sometimes because they play 
uninteresting music and they have 
to use keyboards to make their 
music atmospheric. | can listen to 
synth music, but not in metal. | 
don’t mean shit like DEPECHE 
MeO DE 
KRAFTWERK_ or 
shit, but dark 
music like horror 
sound tracks. But 
please don’t mix it 
up with metal! 
Exploring the 
Storm of the 
Light’s Bane (an 
album about the 
end of light and 
the apocalypse) 
further, one point 
that hit me, espe- 
cially because | 
heard it at the 
same time as the latest AT THE 
GATES album, is the sound 
which is not the best. Any com- 
ments? 

Well, it could have been better, 
but we are satisfied. We only had 
two weeks in the studio. AT THE 
GATES had two months in the stu- 
dio. It's a case of how much 
money you can spend. We also 
spent money buying amplifiers 
and instruments. The result is not 
bad but of course it could be bet- 
ter. We will always try to get a bet- 
ter sound, but the music is the 
most important thing. 

Ali “The Metallian” 
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uorthon (or Ace 
Forsberg if you wish) is 
man who requires no 
introduction on the metal scene. 
Having inspired and disgusted, 
motivated and distracted, bands 
and individuals since the mid-80s, 
the enigmatic Swede has changed 
gears by releasing 1995's 
Octagon and even more surpris- 
ingly a grunge/glam album: two 
moves which must have surely 
cost him many a fan and come a 
long way in unraveling the shroud 
of mystery surrounding his enig- 
ma. Keeping these facts in mind, 
Pit puts the man on proverbial trial 
and allows his own words to save 
or hang him. 

To get the necessities out of 
the way, | ask Quorthon what the 
meaning behind his name is. That 
is surely a good departure point as 
Quorthon calls me up one early 
morning from his native Sweden. 
“Well back in ‘83 there was a 
Swedish hard rock band called 
EUROPE. Do you remember 
them?,” questions the front man in 
the tone of a man eager to talk. 
“They were very popular, winning 
contests here, so every body 





wanted to be like them. Everybody - 


had stage names like Joey 
Tempest, Paul Stanley, etc. So we 
figured why not make a joke and 
come up with names nobody can 
pronounce—let alone Swedes, 
‘cause we don’t have the sound! It 
didn’t mean anything for those 
NVaremel(e Matelanuvr-(alan com care) Am ele lan cols 
those who did Quorthon is one of 
Satan’s princes who defied the 
spirit of the Nazarene—that’s how 
heavily we were into that shit in 
those days!” Words that well imply 
some regret over the choice of the 
names. Qualifies Quorthon: “No, | 
mean it’s better than ‘Dick Head” 
Or Piggy, | remark. “Those bands 
EVi- ame (o]a(-Ham D) =o 3 101@N NO) \ Mmr-lale} 
that.” 

Some are gone | remark. 
Some are also missed. Quorthon 
begs to differ,” Those bands, like 
DESTRUCTION, KREATOR and 
POSSESSED are shit bands and 
assholes! Can you actually listen 


to a KREATOR song without: 


falling into laughter? Well actually 
| shouldn’t say too much. | don’t 
have any old BATHORY albums, 
but whenever | listen to them | go, 
‘Oh my God!” 

Interesting commentary and 
one that is guaranteed to raise a 
stink. As long as we are on the 
topic of the old days | ask the man 
regarding the truth behind the 
BATHORY line-up. They were 
never truly presented although at 
one point photos were released. 
“The first BATHORY line-up lasted 
from February ‘83 to January ‘84,” 
recalls Quorthon. “We did two 
song for a compilation (The 


Scandinavian Metal Attack featur- 
ing the classy SPIT FIRE) and 
thought this is it, its a one-off 
thing, we won't be able to do any- 
thing any more. As it turned out we 
NVclxomal=melal\va oy= Lele Molam (arel mexe)tt] 8) 
lation to get fan mail. The whole 
thing was recorded at the same 
time and | was there when the 
album was produced. Anyway the 
record company asked us to do an 
album on that basis. The only 
problem was that | didn’t have a 
band. | had given the other two 
guys the boot because they lis- 


tened to totally different music 
than me. So when | asked some 
guys to come play for the band the 
problem was that they looked like 
David Coverdale or Joey Tempest! 
For years whenever | wanted to 
have a band | had to be content 
with people | knew couldn’t be real 
BATHORY members. So whenev- 
er there were pictures published 
they were mine. So the rumour 
began that this was a one man 
band, a project, while | was fight- 
Tate fm ar-lco im (oMm co)aaair- me] co)0/ om Nat-laim| 
figured there is no sense in trying 
to have pictures published of peo- 


ple who will be in the band for six 
months. Then | realized people 
were actually drawn to the band 
because of the lack of information, 
pictures, etc. Then on Blood, Fire, 
Death when | actually decided to 
print a picture of the line up | had 
allready decided to never tour with 
BATHORY.” 

In the meantime it turns out it 
wasn’t only the band’s line up 
which was subject to extraordinary 
circumstances, “by the way, until 
the formation of Black Mark 
Production we were never really 





signed to any label. We were 
being distributed by Combat in the 
UTSY ame =t-lay-4- (a (am @x-lal-\el- Maar Lal) 
Music For Nations. But there was 
nothing written down. “ 

Tale al=omanlce(e|(-melmn talicm ele) (elelulgep 
rumour maintained that Black 
Mark owner Borje Forsberg is 
none other than Quorthon’s father. 
It is not the first time the question 
has been put to the singer/gui- 
tarist. “ve been hearing that for 
five years now. He is actually one 
of the people responsible for the 
Scandinavian Metal Attack compi- 
lation. He always loved music so 


we used to travel together, etc. 
That’s how the rumour started. For 
Christ’s sake the guy is 42 years 
old and | am 30. That means he 
was 12 when | was born. . .” 

That rumour clarified (or not) | 
move on to the subject of the 
‘speed’ album recorded by the 
band in ‘88. | am anxious to hear if 
that album is slated for release. 
“Two of those songs, “Burning 
Leather’ and “Crawl to the Cross,” 
ended up on the Jubileum 
album—unmixed too! That was 
just a souvenir for the fans. | don’t 
think the album will be released. | 
don't think it’s good. There was no 
heart put into this record.” 

Speaking of that, it seems little 
heart was put into your two latest 
albums, Requiem and Octagon. 
Regardless | ask Quorthon to talk 
about these releases. “ Well, early 
‘96 we will actually release Blood 
on Ice,” answers Quorthon in a 
tangent. “It’s a theme album which 
was recorded in sessions in ‘87, 
‘88 and ‘89. It’s all Viking shit with 
big arrangements. Since it was 
HTatexeyanle)(=ic-m mar-(om CoM elilare Miamuanae)(e| 
friend on drums, work with com- 
puters and record new bass lines 
plus some new vocals.” 

Going back to the latest album 
Octagon, | ponder again who the 
album will appeal to. “ You’re ask- 
ing me?” he laughs. “Il have no 
idea. | mean, when MADONNA 
puts out a record who buys it? As 
long as you have an identity [you 
will sell]. You can never accuse 
BATHORY of not having an identi- 
ty.” 

Actually, | can say that you 
have several identities, ranging 
from black metal demon to a mod- 
ern day Viking, to a rock star 
wanna-be. Quorthon has _ this 
notion, “If you didn’t know any- 
thing about music and | tell you 
that | am in a band that has so 
many albums, changed two million 
members, went from black metal 
to doom metal and now | am doing 
a contemporary noise album 
based on this Viking theme; we 
never did a tour, we didn’t have 
any ambitions and we_ never 
signed a contract, and 13 years 
later | am sitting here doing inter- 
views every day, no one would 
believe me. | think there must be 
oJat=taliare mec) lave Me) a Ram Matsisi-m oy- ales) 
who work so hard, tour, etc. 
Where are they now ? That does- 
n't mean we are the best. But at 
least it means there is something 
(ele) late mela na 

That much is granted and obvi- 
ous. | am also glad to hear that as 
a musician you can now live strict- 
ly off your art. Still, is it true that 
you’ve been a bouncer up until 
recently, not the least of which 
was the infamous 
1B) (0) |B) = © 1@) a] 1 =to Nl More) g 61-14 af) 














Stockholm? “I have studied Police 
Science,” he begins by way of an 
explanation which reveals the 
rumours were well-founded. “I am 
not a police officer, but | have a 
badge and everything. So | went 
to the concert, and someone had 
planted a bomb. | was five feet 
away from it, so my left ear’s § 
hearing is 75% gone. | had 
wood and tiles all over my 
ears. Nobody could hear the 
explosion though because 
GOREFEST was playing! The 
police and journalists arrive 
and all of a sudden a few fans 
recognized me!” : 
Interesting events (and it 
seems there is not a lack of 
them) aside, our chat reverts 
back to Octagon and in partic- 
ular the lyrics. The lyrics seem 
to have taken on a social 
stance. For example, on “Born — 
to Die” you profess your indiffer- 
ence to both Christianity and 
Satanism. But then again the 
album cover might give some 
other ideas! The guitarist has an 
explanation up his sleeve. 
“Around the 1400’s The octagon 
stood for the underground move- 
ment fighting against Christianity, 
because Christianity is like 
Fascism or Communism—it’s dic- 
tator-fucking-ship. | picked the 
octagon for its symbolism and the 
fact that it’s our eighth album. | am 








not Satanic, but | am_ anti- 
Christian. 

“Its like these people in 
Norway,” adds Quorthon continu- 
ing on the subject, “l know why 
they are doing what they are 
doing. (But) you can’t mix neo- 


7s 





Nazism with paganism with 
Satanism. All these things contra- 
dict each other. If you were living 
in a Nazi society, you couldn’t 
have long hair and play in a metal 
band. If you are a pagan then you 
can not accept politics. Those 
guys were sending me fan letters 
every week when they were 
younger. When they went to jail 
they. said everything they did was 
because of BATHORY lyrics. So | 
had a letter from the Norwegian 
police. Then | asked the record 


company to send me the CDs so | 
can read the lyrics and listen to 
the albums. | wanted to ask myself 
who | was back then and what did 
| say. | couldn’t find anything that 
said kill people and burn church- 
es! So it’s up to everybody to inter- 
pret the lyrics. In Psychopath a 
guy reads the bible literally—this 
is a true story—and kills some 
hookers as punishment. When 
they caught him, he asked, ‘what 
have | done wrong ? | just read the 
bible!’ This is the same book that’s 





in hotel rooms’ everywhere. 
Norway is a very conservative and 
Christian country. Norwegian 
women go to Sweden for abor- 
tions. Pornography is not allowed 
in Norway. Everyone goes to 
church on Sunday in Norway. 


Nobody has gone to church in 200 
years in Sweden. There are very 
different countries. So the 
Norwegians have a lot to be rebel- 
lious against.” 

An interesting perspective, yet 
the topic has to again revert back 
to the actual music of BATHORY. 
“On both the last albums there are 
no sound checks whatever. We 
just got the guitar sound. On all 
BATHORY albums we've had 
some drum machines. On 
Requiem there are no drum 

machines. Octagon has a mix, 
| however. But we are not GUNS 
N ROSES or MADONNA. We 
just go in the studio and fart. | 
# never pay attention to the guitar 
sound. The only album where | 
; even rehearsed the solos was 
| on Twilight of the Gods. That’s 
another reason why we've 
never played live.” 

Which again clarifies more 
; about the band, leaving me 
pondering the future of the 
band and the short term impli- 
cations thereof. Quorthon 
explains: “Now we’ve done 
everything and are free. | have 
done two or three new songs for 
now and | also have my second 
solo album ready to record. But 
now the priority is Blood on Ice. . .” 

Ali 
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espite spotty label 
D support in the States, 
AT THE GATES have 
built quite a reputation as a bru- 
talizing force to be reckoned 
with. With the 
release’ of fF “Sem 
Slaughter of | Pe 
the Soul, the 
band’s’ most 
pulverizing 
slab to date, Pit 
took the oppor- 
tunity to talk 
with vocalist 
T FOums ances 
Lindberg about 
the past, pre- 
sent, and limit- 
less future of 
one of 
Scandinavia’s 
most promis- 
ing extreme 
bands. 

Pit: How did 
the change 
from Peaceville 
to Earache come about? 

Tomas Lindberg: We finished 
our contract with Peaceville; we 
did three records for them. When 
it came to signing with them again 
we felt we should wait. Actually, 









































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































we were out of contract for a few 
months until Earache contacted 
us; we were so happy we could go 
with them instead. Music For 
Nations bought out Peaceville and 

























































































we felt they were moving in and 
taking over too much. We were 
not the band that they wanted. It 
felt strange; they’re more of an 
eighties heavy metal label, a hard 
rock label. As a young, hungry 













































































































































































































































































































































































































































































































































































































































































death metal band we felt that they 
didn’t do much for us. 

Did they make you an offer 
to come back? 

They had a contract all ready 
to sign, but we waited as long as 
we could. We had a few other 






























































































































































offers, but nothing as good as 
Earache. No major labels. 

So this will be the first pro- 
moted release you’ve done in 









































































































































































































































































































































































































































































































































the States. | remember Terminal 
Spirit Disease coming out on 
Futurist... 

The Red in the Sky is Ours 
came out on Grind Core back in 
‘92, or something. We feel this is 
our first real release here. 

But you’ve 
built up quite a 
following at 
home. 

We have a 
strong following 
in Europe, with 
pretty good 
record — sales. 
We’ve been 
doing a lot of 
touring, sO we 
have a good 











thing going 
back there 
[Europe]. We 
have avery 
strong under- 
ground support 
in the U.S.; we 


get tons of mail 
every day from 
here. | think the 
US is ready for us. The response 
we are getting to this album from 
the U.S. is amazing. I’ve never 
seen anything like it before. 





Do you have any tour plans 
finalized? 

Nothing is definite yet so | 
don’t wanna drop any names. 
We'll be back here by March, at 
the latest. We can’t wait—we 
wanna get over 
here so bad. It’s 
been four records 
and no US tour; 
that’s horrible! 

How does the 
new album stack 
up to the old 
ones? 

| think we 
were trying to find 
our identity 
before; we didn’t 
know what style 
we wanted to 
play, stuff like 
that. On Terminal 
Spirit Disease we 
were finding our 
sound, though we 
knew where we 
wanted to go. 
This album is 
much more to the 
point, it’s in your 
face. It’s hard and 
aggressive, but 
still melodic, still progressive. The 
song structures are much more 
thought out. 

Do you guys get compar- 
isons in the press that you dis- 
like? 

The worst one is being com- 
pared to CARCASS. A lot of peo- 































































































A belligerent display of black metal, death metal, 
and speed metal blended into 50 minutes 
of intense and memorable music. 


ple say that. Even CARCASS has 
said that. I’m like, “What the fuck 
do they know?” | think that’s a silly 
comparison, | almost feel degrad- 
ed by it. 

! would have picked the 









































































































































Scandinavian guitar tone, or 
something, but not CARCASS. 
We have the crunchy Swedish 
guitar sound, but the songs—the 
songs are what counts, right? One 
thing | would compare is the riff- 
ing; it's so much like SLAYER 
sometimes, but taken with a more 


$13 U.S./$15 WORLD 
Send check, cash, or m/o to: 


POSSESSION P.O. Box 3031 Olathe, KS 66063 


Satisfactory purchase GUARANTEED!!! 


For more info, write us or see our web site found on most search engines. 


http://www. idir.net/~mholmes9/posswww2.htm 


death metal approach. 

Do you feel any connection 
to the black metal scene? It 
sounds like there was an influ- 
ence in some of your beats and 
rhythms. 






















































































































































































Oh, no! Nothing! Black metal is 
totally out of the question for me; 
we have nothing to do with that. To 
me, black metal is under-pro- 
duced; they can’t even play. We 
rehearsed so hard for this record. 
We did so much pre-production— 
rehearsed twice a day for a month 





and a half. | would like to see a 
black metal band do that! [laughs] 
Do you ever play shows with 
black metal bands, though? 
Yes. We don’t mind playing 
with them; DISSECTION or MAR- 
DUK can support us. It’s 
just that | don’t really care 
for it. | care more about 
real metal, and [black 
metal] has been quite a 
trend lately. 
It has been said for a 


























while now that there are 
too many similar bands 
in the scene and not 
enough originality. Do 
you think that’s the 
case? 

In Europe things are very 
diverse, sometimes too 
diverse. People are trying 
too hard! | don’t know 
how it is here; | see a lot 
of bands turning more to 
hardcore, grind. In 
Europe everyone is trying 
to turn into MY DYING 
BRIDE or PARADISE 
LOST; they’re playing 
slow, they have female 
singers. We just wanna 
bash out some brutal 
stuff! Of course we wanna 
progress, but if you try too hard 
you just become pretentious and 
silly. It has to come natural, from 
within yourself. You can’t fake it. 

Keith Bergman 


NOT an underproduced waste, sugarcoated with desperate ‘for only the darkest of souls’ type slop...AND.... 


! MINOT A metal merchant RE LEASE I! 








music genres including pro- 
gressive rock, classical music, 
nd heavy metal with just 
enough hints of the blistering 
deviltry that has drawn atten- 
tion to their country to please 
even the most extreme of head- 
bangers. 

What is even more unusual 
is IN THE WOODS. . . environ- 
mental views and concerns. 
Their ideas are deeply rooted in 
the most natural and obvious 
pts of conservation. One 
of their actions has even been 
to boycott the distribution of 
‘own merchandise within 
the borders of France due to 
this country’s repetitive nuclear 
bomb testing. In the true hea- 
then spirit, Overlord Svithjod, 
the band’s lead singer, is more 
than ready to voice his respect 

; well as 
igins of IN 




















form, and 


ie vein of indie rock. 
something totally dif- 
once in a while; it helps both 
cts to grow even stronger. 
ost of these other projects do 
















changes. It’s a bit difficult to clas- 
sify your own situation when you 
follow your intuitions only. 

Tell me about your views on 
the conservation of nature. 

We should all take our own lit- 
tle precautions in our humble, 
everyday lives. Everybody keeps 
on going, “Does it matter if | do it? 
Everybody else does!”.. Millions of 
small drops turn into an ocean. All 
this is about thinking over your 
actions. Do any of my everyday 
actions hurt nature? All these are 
not difficult questions! Let's take 
an example—the French nuclear 
bombing in Oceania. As we are all 
aware, politicians wouldn't even 
dare to boycott France; there is 
too much money and investment 
involved. So, what do we do about 
it? Boycott everything which is 
French! Send the protest letters 
constantly. In the end, they will go 
bankrupt if they don’t change their 
attitude. Just show Mother Nature 
your humble respect. But, the 
worst fucking thing here is that 
whenever you mention anything 
about our environment you're 
treated like a fucking criminal! If 
we care the slightest bit for our 
own existence or our common 
womb, the earth, then we should 
do something. 

What do you 
Asatru? 

It's quite interesting in many 







think of 


_ Occasions, but the first moment it 
‘becomes organized, as most reli- 


gions in the world today, it seems 
to turn out of hand. To us, Asatru 
phenomenon is a mythology, not a 
belief. Asatru is more or less a 
recently invented word to me, so | 
prefer Norse myths and beliefs. 

How about Christianity and 
Satanism? 

As a whole, religion is the sign 
of mankind’s incapability to over- 
come. We are strange machines, 


‘plain certain mat- 
understand. | say 





y them and finding them nat- 







Where does IN THE WOODS 


fit into the current black metal 





scene in Norway? 

Would you be surprised if | told 
you that we don’t really give a 
damn? 

Tell me about the song 
“Wotan’s Return.” 

When you read the title it 
sounds like part of Norse mytholo- 
gy, or Asatru, if you like—this is 
not really the fact. The song is 
more or less about turning the 
tides and trying to rediscover 
many of the fine values our ances- 
tors held high. Like a return of the 
pride we possessed a few hun- 
dred years ago. Most of this, in it’s 
pure, original form, has vanished 
during these times. 

Is Ragnarok approaching? 
Can it be prevented? 

Usually a tragedy has to hap- 
pen before the majority of people 
are ready for the actions needed. | 
guess that we can only hope that 
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this first tragedy, which hopefully 
will make the wheel start spinning, 
is not so big that it has the power 
to extinct us all. 

What is the next project for 
IN THE WOODS ...? 

Right now, we are about to 
enter a local 16-track studio to 
record a couple of bonus tracks 
for a CD we are suppose to bring 
out. We are going to re-release 
our ‘93 demo tape, /s/le of Men, in 
a limited edition. The two tracks 
we are recording will follow as 
bonus songs. We wanted to do 
this re-issuing a long time ago 
when the tape version of the demo 
sold out. We got this offer from a 
Dutch label called Hammerheart 
Records and we jumped at the 
idea. 

It would seem that you 
regard yourselves as heathens. 

| guess we used this kind of 
term previously, but now we know 
that we don’t need classification of 
any kind. | guess it comes with 
age, or something like that. 
Classifications seem like a trend 
to be ‘something’ all the time. It’s 
just another symbol. | am satisfied 
when I’m feeling fine and if people 
want to call me a _ heathen 
because of this, | let them. 

Who are some of your musi- 
cal influences? 

It's hard to say, as we enjoy all 
kinds of music, be it metal, rock, 
jazz, folk, classical, or blues. 
Some of my personal favorites at 
the moment are LEONARD 
COHEN, VANGELIS, MONU- 
MENTUM, GENESIS, LAND- 
BERK, JETHRO TULL, MAYHEM, 
and ENGLAGAARD. 


IN THE WOODS ..., P.O. Box 
7093, Vestheiene, 4628 Kr.Sand, 
Norway. 


Chad Hensley WAIT RORY RECORD: 
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_ising from the English 
« mists, relieving souls 

= & of all hope and light, 
MY DYING BRIDE have returned 
with their most gothic, gloomy 
release yet, The Angel and the 
Dark River. Through seven 
years of morbidity, MY DYING 
BRIDE have become skilled arti- 
sans, able to wield profound 
sadness as a means of cathar- 
sis and release. With his being 
thus purged of negativity, 
vocalist Aaron was the picture 
of good cheer as he rang up to 
chat: 

Pit: The album’s been out 
forever in Europe, hasn’t it? 

Aaron: It came out in May in 
Europe. We didn’t realize that it 
wasn’t released in America until 
three weeks ago when [our publi- 
cist] rang up and told me! We 
were kind of shocked; we were 
kinda looking forward to ‘96 as a 
year to record a brand new album 
and do no touring whatsoever, but 
we have to play the States. We 
toured almost all of last year, all 
over Europe, for The Angel and 
the Dark River, and we didn’t think 
we'd be touring any more. We’re 
going to try to get over here this 
summer, and then we can put The 
Angel. .. behind us and start work 
on a new album. 

How did you go over open- 
ing for \RON MAIDEN in 
Europe? 

The majority of the people 
there were so puzzled by us, they 
just applauded anyway. Obviously 
there are gonna be some die-hard 
rockers who simply do not like 
us whatsoever, but most of 
them greeted us with open 
arms. Some of them got quite 
fanatical about our show; they 
had to be restrained by securi- 
ty people, which was a sur- 
prise! We were unbelievably 
nervous, walking out on stage 
in front of diehard MAIDEN 
fans and playing the style of 
music that we do. But they 
accepted it, they cheered and 
shouted. 

What other bands did you 
tour with last year, and did 
you find a particular group or 
style that suited you best? 

To be honest, we haven't 
really supported a great many 
bands. We're fortunate enough 
to be quite popular in Europe and 
able to go out on lengthy headlin- 
ing tours. Before the MAIDEN 
thing we did six weeks. 

In that case, what sort of 
bands do you like to take with 
you? 

When we toured a couple of 
years ago, we took an American 
group called G.G.F.H. They’re sort 
of a techno band; we asked them 
to come on the tour because we’re 


huge fans of their music. 
Everybody kinda scratched their 
heads a little bit and said ‘strange 
mix.’ But we wanted it to happen, 
and G.G.F.H. wanted it to happen, 
so it did—and it went down a 
storm! There are only two of them 
in the bands, but they have, like, 
ten televisions on stage showing 
weird crap, smoke, bizarre lights. 
Our audience was captivated! 
We’re a doom metal band, so peo- 
ple were expecting a ‘doom 
evening.’ We are going on tour in 
March with ANATHEMA. They 
play a similar thing; the audience 
is gonna be suicidal with both of 
us up there! [laughs] 

So you find that the stereo- 
type of metal fans being closed- 
minded to different things isn’t 
true? 

In Europe it’s good to do that 
sort of thing—it’s now expected of 
us. When they hear of a MY 
DYING BRIDE tour, they’re almost 
more interested to who’s coming 
with us! They know it ain’t gonna 
be a doom metal band, that’s for 
sure. Over in this country 
[America], I’m not so sure that 
would work. | think over here we 
would have to play with MORBID 
ANGEL, or the TYPE O NEGA- 
TIVE sort of thing. | don’t think we 
could get away with G.G.F.H.! 

You don’t sound like a very 
morbid, or sad person on the 
phone... 

Well, I’m not! 

1! wondered to what extent, 
for you and the rest of the band, 
does your life imitate the band? 


Brive 


My Dyna 






































The Ane and the Dak Ke 


Is this mournful music just a 
release of the negativity in your 
life? 

That's exactly what it is, a 
release of negativity that’s built up 
inside us. We don’t live our lives 
like our music, otherwise we 
would have killed ourselves after 
the first demo! We don't sit in huge 
dark castles, drinking wine of fab- 
ulous age, stuff like that—though 
it's fantastic imagery. The content 























































































































of MY DYING BRIDE: sixty 
percent is personal stuff 
and the other forty is stuff in 
my imagination. A lot ofit is 


genuine feeling, ut 
because it’s a release f6F all 
our negativity, it leav 
feeling full of life. We'f 






















































































































































































































































































































































































































































































































































































































































































































































































very European thirty-five minute 
films. Lots of rain, fog, weird and 
wonderful stuff like that. I'd need 
somethings like gthat band 

































































do live their liv ode 


































































































least likely people th 




















planet to commit ide! 
Which is strange, béGause 
when you listen the 


album you would th we 

were the first in line. All the 

pain the band members 

have experienced the 
past, we’ve put into MY ING 
BRIDE. It’s a good release for us. 
| think if the band split up, we 
wouldn't be as cheerful as war 
we would have nowhere to ¢han- 
nel our negative thoughts. I’ve 
always thought about getting into 
the film business—not in front of 
the camera, but I’d like to direct. | 
wouldn’t want to do one of these 
Hollywood blockbusters. It would 
be art nouveau, black and white, 





fives 





































































































































































your Sic, and do th 
e “to act the s 
Ww : | 
eré will be som opie who 
will live this prete s difestyle. 
THére’s this band in Bradford, ¢ 
where we come ftom,’ who are J” 
hgavily influenced by MY D¥ING™ 
IDE, alth wont: 
The singer walks around with 


is huge!’ black cape, @ 

inks out of a cow's horn! Inside 
the cape is all red velvet; it looks 
great, but when he’s standing 
there in the middle of this pub. . . 
[laughs] | suppose if that’s what 
you want to do, fair enough—who 
am | to tell you not to? | can see 
him kicking off his cloak when he 
gets home, eating some fish and 
chips, watching any old garbage 



















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































on TV and having a chat with his 
mum over a cup of tea. 

Have you met any fans who 
you'd say were a.,Jittle t 










































































































































































































































































fe 
































































































































































































































































































































































































































































































































































































































































































































































































































i at might @@e@nfuse them later 
h, Ge S are crazy for we are@ smiling and havin 
it e t ole bungh) of rs. 
| Ss German sh of 
o) do drink b m long, tting 
ff s to e » does e the 
me nk it ets the t na wi 
emu e n_ aft e tice ro ck 
how / ith eré ii ion lack 
ve else, swifling j we do to 
having a bit of a laugh. y stand which is ort of punky affair. 
in the corner, this b with their real up po, _foot-tapping 
white faces and k lipstick. groove to i e like to play stuff 
They look great, hey must be like that from time to time. When 
standing ther inking, ‘Shit! Freddy Mercury died we did a lot 




















That’s not thé” band we've just 
seen on stage! That’s a bunch of 
drunken glish fools!’ We do 


upset some people who want us 
to live the way our music is 
played. We do on stage—the 
band is so channeled into this 
negativity; you won’t see us smil- 
ing on stage. It’s serious stuff, but 





of Queen covers, just to warm up. 
We don’t regord them. But yes, 
every now afd then someone will 
sort of burst into a crazy rock song 
and the rest of us will join in, it’s 
just a release. We’re concentrat- 
ing so much, because the music is 
a serious thing, we’re all straining 
to get it right and get the maximum 


amount of 
atmosphere 
into the tracks. 
It's hard work, 
that! 

On the last 
album, you 
moved away 
from the death 
metal vocals 
for a more 
melodic, goth- 
ic singing 
style, and on 
The Angel and 
the Dark River 
you do no 
growling, at 
all. Is that 
something 
you’ll keep 
doing, and it is 
more comfort- 
able to do as 
time goes on? 
It's actually eas- 
ier to sing this 
way—it’s more 
pleasurable. | 
can put more 
feeling and 
emotion into the 































































































































































































































































































words with this new style. The only 
reason the death metal vocal isn’t 
there on the new album is 
because the music that the rest of 
the guys have written doesn’t jus- 
tify that vocal. We have demos at 
home of the new stuff with the old 
style [vocals], and it just sounds 
mediocre. | had a tiny bit of exper- 
imentation with the vocals on Turn 
Loose the Swans, so | thought I'd 
have a go of it on the new album, 
and it turns out to have worked 
well on all the songs. So it stayed. 
There’s gonna be a lot of people 
disappointed that the death vocals 
are not there on this album, but 
that’s not to say that it won’t be 
there on the album after this. If the 
guys write some _ particularly 
aggressive music for the next one, 
there’s no reason it won’t come 
back. It will always be there in a 
live situation, because we play 








stuff from the first album and most 
of the second album. | wouldn't 
dream of singing the old songs in 
the new style; that’s just a cop-out. 

Is it hard for you to switch 
styles in the middle of the set 
like that? 

| thought it would be a night- 
mare! When we originally planned 
the tour, | said “I think it would be 
easier if we did the easy vocal 
[material] first, and all the scream- 
ing and shouting at the end.” But 
the way the tracks worked, we 
would have done all the new 
songs first. 

Have you ever taken any 
vocal lessons? 

Does it sound like it? [laughs] 
Of course not! The only person 
who knows anything about music 
is Martin, the violinist, he’s been 
playing since he was five. He 
plays piano, cello, God knows 
what else—he was sent to music 
school. He’s the only one in the 
band who can write out our music; 
everyone else has kind of done 
the whole guitar-in-front-of-the- 
mirror routine. | think Calvin and 
Andy, our guitarists, do some of 
the best stuff I’ve heard. They 
rarely play the same thing at the 
same time, there’s so many 
melodies going on, and this is just 
something they came up with in 
their bedroom practicing. They 
have no idea what it looks like on 
a score sheet! Same with the 
vocals, they’re just something I’ve 
done in my bedroom; I’ve never 
been taught by anybody. 

| interviewed another band 
of similar style once. . . 

Was it ANATHEMA? 

Well. . . There were some 
suggestions and comments 
made about who was doing this 
style first, etc. Is there a lot of 
that among ‘the Peaceville 
bands’—a lot of competition 
and backstabbing? 

Full of it. We look at it as good- 
humored, but | don’t think ANATH- 
EMA see it that way. We don’t deal 
with them much, but unfortunately 
we’re gonna have to because next 
Wednesday we’re on tour with 
them for two weeks in Poland! We 
have to share the same bus— 
everybody knows what ANATHE- 
MA are like; they've been warned 
by the record label, by the promot- 
ers, if they don’t behave on this 
tour there’s a good chance they'll 
get dropped. But | don’t believe 
they’ll take the slightest, bit of 
notice. | think its gonna be a 
messy tour, and | don’t think it'll 
last the full length that it's sup- 
posed to. | can see me throwing a 
few punches before the end of the 
tour, and | am the most 
anti-violent person you 
could meet. 

Keith Bergman 
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elancholic 
! doomsters 
(LAKE OF 


TEARS return with their 
second Black Mark 
opus, Headstones. 
Recorded and produced 
at Wave Station Studio 
by Ulf Patersson, LAKE 







































































OF TEARS have fine 
tuned their direction 
and released a sure 
classic to the fans of 
dark depressive atmos- 
phere. Songs such as 
the title cut, 
“Ravenland” and “The 
Path of the Gods Pt. 2” 
are laced with touches 
of Sabbathesque 
soundscapes. 

Fear not the grave- 
yard but your own inse- 
curities. 

Pit: Is your sound 
influenced by ‘70s rock? 

Dan Brennare: Yes. This last 
year, before we recorded 
Headstones, we were really into 
old BLACK SABBATH and DEEP 
PURPLE. | really love Toni lommi, 
| think he is some kind of god. The 
Father of all Heavy Metal. 

Why didn’t you record with 
Thomas Skogsberg again? 

Mainly because we don't like 
that LP. We were also very inex- 
perienced when we recorded; we 
should have waited another year 

















or so. We don’t like the production, 
or the sound of anything. 

Why Wave Station Studios? 

The president of Black Mark 
wanted us to record the first LP 
there, but we had heard so many 
things about Sunlight Studios we 
wanted to try that. It came out and 
it didn’t work. Then we heard other 
Black Mark bands that recorded at 
Wave Station, such as MOR- 
GANA LeFAY and TAD MOROSE, 
and their sound was good. So, we 

















































































































































































































Gods,” is 
almost 
like a 
sound- 
scape. 
Its a 
song that 
you have 
to lie 
down, 
relax and 
listen to. 
Its like a 




















tried it out. 
Tell me 
about the 
lyrics to 
“Dream 
Demons.” 
They’re about 
revenge—like 
Pil get you 
back one day 
fOneethiSia al 
always write 
in fantasy, or 
like a story, 
make it more 
interesting to 
read it. ’m a 
fan of J.R.R. 
Tolkien. 

The end of 
the last 
track, “The 
Path of the 





story where you climb the moun- 
tain and you get to the top; there is 
a path that leads you to become a 
god, and at the end you can lie 
your head down and fall asleep. It 
feels good. 

Kristian Wahlin does the LP 
cover? 

Yes, he does a lot of artwork 
for Swedish bands. His ideas 
have always gone together good 
with our ideas; he paints what we 
express in our music. He did the 
picture of us on the back of the 
CD, also. We sent him a color pic- 
ture and he copied into black and 
white, painted it and copied it 
again, | think. 

Is black metal dying in 
Europe? 

Sort of, but it is still very big. | 
think something new has to come 
up soon. 

Is atmospheric / doom still 

popular? 

Some of the biggest under- 
ground stuff is this type of gothic 
doom or melancholic—PAR- 
ADISE LOST, TIAMAT. | don’t 
know how we do in the US. We 
don’t hear anything from over 
there, so | don’t know how your 
scene is. Any can write to us. 

LAKE OF TEARS c/o Danial 
Brennare, PO Box 24850252, 
Boras, Sweden. 


ee fee 
| 


‘the proctological exam 
begins March. 26. 


Write for a free catalog 


Earache USA. 295 Lafayette, Suite 915, New York, NY 10012 
Web-HTTP://WWW.EARACHE.COM —Email-EARACHEREC@AOL.COM 


Journey Into Darkness 


fter the breakup of 

New York 

death/doomsters 
SORROW, former guitarist Brett 
Clarin wasted no tears. He 
immediately began work on his 
own band, JOURNEY INTO 
DARKNESS, as well as starting 
a record store/label called None 
Of The Above. Brett 
says the inspiration for 
JID came from “really 
enjoying the keyboard 
intros from bands like 
MORBID ANGEL.” 

Pit: What happened 
with SORROW? 

Brett Clarin: We were 
dropped from 
Roadrunner and shop- 
ping around for another 
label. Hellhound Records 
were not really interest- 
ed, but making inquiries; 
they wanted to hear us. 
That fell through—we 
were too death metal for 
them. Hellhound sug- 
gested other labels we 
could send our material 
to, but Mike (Hymson) 
didn’t want to wait any- 
more and quit. That kind 
of gave license for Andy 
to quit as well, as he was 

















the vocalist and wrote half the 
songs. Without Andy and Mike it 
wasn’t SORROW anymore. 

And besides the obvious, 
what did that mean for you? 

| was going to school at the 
time, about to graduate, and | 
knew the area where | live has a 
lack of good music stores. | want- 

































































THE BRAND “SPANKING” 
NEW ALBUM WITH 


13 NEW SONGS 


ed to be in business for myself, so 
| opened up None Of The Above. 

JOURNEY INTO DARKNESS 
is all keyboards and drums; 
what prompted you to go 
that route? 

Towards the end of SOR- 
ROW | bought the keyboard 
and started messing around 

with it. | really 
liked the 

— os musical out- 

m4 let; it affords 
you creativity. 
I’m more 
interested in 
writing music 
than playing 
an instrument, so 
this is the perfect 
way for me to 
concentrate on 
writing music. 
What are some 
of your inspira- 
tions? 
Definitely some 
of the black 
metal stuff; I’m a 
big EMPEROR 
fan. I’m also a 
big fan of the 
older style 
RUSH, you'll def- 
initely hear that, 





too. It's my whole background; 
SORROW had that doomy sound 
and | wanted to keep that in there. 
What’s the new material 
going to sound like.? 
I’m not sure. Some of the new 
material will sound like what’s on 


Near Death 
Experience (the 
JOURNEY INTO 


DARKNESS CD 
on None Of The 
Above) because 
they are a couple 
of years old. Since 
then I’ve become a 
lot more experi- 
enced with writing 
on the keyboard. 
The future material 
will sound a_ lot 
more orchestral, but still maintain- 
ing the heavy sound with the 
drums. 

Will JID be a studio band or 
are you planning live shows? 

I’m putting together a live show 
now, but I’m not even going to 
attempt to play the music live. 
We’re going to play the music off a 
DAT, and there will be a stage 
show. 

None Of The Above Records: 
2530 Middle Country’ Rad., 
Centerreach NY 11720. 

Kim August 


(7 Noneof the Above 








LP-CD-CS Out Now @ 


2798 Sunset Blvd, Los Angeles, CA WOO26 ¥pitaph 





he ever-personable Phil 
Rind sits down to talk to 
the curious about Heal, 
the band’s fourth — full-length 
album. After achieving minor 
major-label success with ‘93s 
Independent, the band moseyed 
back to Metal Blade records, the 
place where it all started in 1987 
with /gnorance, considered by 
some a classic of the thrash era. 
Rind picks up the story: “What 
happened was, the guy who 
signed us at Hollywood, Peter 
Paterno, was no longer there. 
Their company was_ switching 
directions and | don’t think we fit 
in, sO we hooked up 
with Brian [Slagel] and 
Metal Blade again, 
and here we are.” 
Independent sold as 
much as the band’s 
previous output, but 
“the music we were 
playing wasn’t the 
music they wanted 
representing them— 
they were going more 
alternative. That's 
what Hollywood was 
gearing up for; we’re 
not an_ alternative 
band.” Phil takes an 
ambivalent stance 
about the band’s 
apparent lack of 
trendy flavor, “Ya play 
what ya play, ya 
know? I’m not gonna 
change what | play just 
because MTV or major 
labels say it’s not 
cool.” 
Talk turns to Heal, 
and its combination of 
old and new elements. 
“Each record we try to 
add something, mov- 
ing forward and Ff 
enhancing our music, } 
but with this record we 
also went back to 
some stuff that we 
missed on the last 
record, some of the early vibe 
where it was very fast, heavy and 
aggressive. | think that was miss- 
ing from the last record, so we 
tried to incorporate that, as well as 
moving ahead. Not just rehashing, 
but trying to update while 
recapturing an_atti- 
tude.” _ Lyrically, 
S A CR ED 
REICH has 
matured from 
the cartoony mil- 
itant thrash in 
vogue at their incep- 
tion to an outlook which 
comes across as positive in a day 
when many bigger bands are cat- 
erwauling in the bleakest and 
most negative of ways. Phil snick- 
ers, “Fuck, if you hate life go fuck- 


ing kill yourself! Life is for the liv- 
ing, man, and this is it. Why sit 
down and bitch about everything? 
We point out things that we see 
are wrong, but there’s a point 
where you're not being productive. 
Whining, bitching, being a drag— 
no one wants to hear that shit! | 
don’t wanna fuckin’ hear it. Life is 
what you make it, so make it 
somethin’.” 

Talk of tour plans (SACRED 
REICH will headline here in April, 
go to Europe and then hit the 
States again in summer) brought 
back memories of /ndependents 
spate of shows. “We were out with 


PANTERA for a while; those were 
some great shows. We had a lot of 
fun, they were really cool. We 
toured with DANZIG, and that was 
pretty cool, too. You hear a lot of 


stuff about Danzig, but he was 
never anything but very cool. | 
actually talked to him a bit and 
hung out.” 












Much like fellow thrash 
survivors ANTHRAX, 
SACRED REICH have 
been known in the past to 
dabble in questionable 
experimentation, like the 
goofy horn-laden “31 
Flavors” from The 
American Way. While lyri- 
cally the song’s message of 
musical diversity and doing [gute 
your own thing was fine, 
the tune itself always struck me as 
contrived and silly. Phil quickly 
points out that “even then, it was a 
song that was maybe a really nice 
idea that we didn’t execute. The 




































































idea was nice, the point was there. 
It seems like people see eye to 
eye with that now that they can lis- 
ten to a more different type of 
thing. Six years ago it wasn’t like 
that, and we knew people were 
totally gonna_ fuckin’ 
hate it! But, we 
knew other 
people 
would total- 
ly be into it. 
Just like on 
the last 
record, with ‘l 
Never Said Goodbye,” | 
knew people were gonna go ‘you 
fuckin’ sold out!’ That had nothin’ 
to do with nothin’! The idea is that 
this is our fuckin’ band; we can do 
whatever the fuck we want. We’re 
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not afraid to take chances and go 
out on a limb. | think that’s 
admirable, not something to be 
put down for. If we can’t do what 
we want, who can? At the end of 
the day, we’re responsi- 
ble to the fans, but 
more responsible to 
ourselves. All we can 
do is write what we 
think sounds good. 
“On “Il Never Said 
Goodbye,” | was pretty 
much beyond my vocal 
ability, but what the 
fuck—we ran it up the 
flagpole. When you 
make a record, you're 
in the public eye, and 
people are gonna have 
an opinion. One thing | 
learned from that expe- 
rience was to play to 
your strengths. It’s 
good to try and push 
the envelope and do 
new things, but execu- 
” tion is the key. You 
"| have to set a level of 
what you're playing and 
' keep [the quality] up to 
* | that level. [On ‘| Never 
1 Said Goodbye’] | 
pushed my bounds a lit- 
| tle too far, but | learned 
where | was comfort- 
able. | wouldn’t have 
learned if | hadn’t tried 
that.” 
After some clowning 
and non-interview-relat- 
«| ed silliness (suffice it to 
say that if Brian Slagel 
will front the money, I’m supposed 
to write Sacred Reich: The 
Unauthorized Biography), we get 
down to the final words of the 
interview. “I’m just really excited; | 
think this is the best record we’ve 
ever done, and | like that it has a 
little bit of something for every- 
body. I’m excited about touring 
and the whole deal. | think the last 
record was kind of a transition 
period. | think this record is more 
focused, more what we’re about— 
this, to me, is almost like The 
American Way all over again, in as 
much that The American Way was 
a crystallization of what we were, 
and this is the same sort of thing a 


few years later. This is 


ee 


what we’re about.” 
Keith Bergman ——a 














Peligro to jam with you on 
that gig? 
We were looking for drummers 
that had a different kind of 
style, different background to 
play on certain songs. Max and 
| are both huge DEAD 
KENNEDYS fans, so Peligro’s 
name came up. We called him 
up and he was very much into 

| the idea. 
What message would you 
like to leave for your listen- 
ers? 
There are many different 
things that we would like to 
address, but | think the main 
problem is just plain ignorance. 
People are just not prepared to 
see what is going on in the real 
world, whether in music, poli- 
tics or just themselves. There is 
just way too much ignorance 
going on. Ninety percent of the 
problems in the world are peo- 
ple deliberately failing to see 
what is going on. | would just 
like to encourage people to 
think a little bit more and to try 
and do something for them- 
selves. Whether you go out 
and start your own group 
against censorship, pick up a 
: guitar and get your own band 
a : os going, or whatever, just do 
SS oo something. 

In leaving this _ project 

behind what are your 
TT" thoughts about it? What 
4 v were your favorite things 
" oo about it; whet did you dis- 














































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































= 








AILBOMB 



















oO 

no] 

& q 

7) 

LU 

£ 

3 - 

x : i 

g i) 

e 

oO ‘ j 
AILBOMB started out installment. 
as a side project by Alex Newport: What happened 
SEPULTURA’s Max was we did Pointblank and it had a 

Cavalera veh TUNNEL’s large amount of success, 





Alex N 
the extreme side 
ences. On June 






was very surprising to us, 
surprising. Howe 






played their first and only gig 
ever insfront of thousands of 





ne’ same because a 
eit a little further. f the circumstances that 
ns we wanted to allowed us to make the album 
as because we don’t exist anymore. | think we 
Was a lot of peo- would be cheating ourselves and 
9 see us play, for- the people buying the records. 

| able to do that. Igor Cavalera and D.H. 
o at least one Peligro of the DEAD 
knew that the KENNEDYS played on a set 
was going to be with you. With Igor it’s obvious, 
ow because they but how did you get D.H. 







we decided 
One of the 























and final, 

























EUROSIS has been at 

N it since 1985, when 
vocalist/guitarist 

Scott Kelly, bassist/vocalist 
Dave Edwardson and drummer 
Jason James came together to 
form a vital hardcore outfit. Ten 
years, and some additions and 
subtractions, later NEUROSIS 
is still a force to be reckoned 
with. Their multi-layered musi- 
cal style and intense lyrics keep 
their fanbase loyal and strong. | 
talked with found member Scott 
Kelly when NEUROSIS was’sup- 
porting R. 
Pit: W he 















A ah 
most of 


It’s much 
Who 


the song- 
writing? he 










tributed 
process. : 
has several layers. 

How’s it been going with 
GWAR? 

We've been out for about three 
weeks, and it’s going really good. 
We’re pretty much getting on 
stage in front of a crowd that does- 
n't know us, but it’s going well. 




























































Where’s this tour ending? 

New Orleans. 

Good place to end a tour... 

Yeah, definitely—get shit- 
faced; get arrested, probably. 
[laughs] 

What about the guys [and 
gal] in GWAR, have you know 
them? 

We didn’t know them until this 
tour, and they’re all really cool. 
They’re amazingly creative. So 
many ideas. 
i ord? Is ita 
in, you’ve 
ten years 


you're 
lot di 
been 













focused, it’s 















lot of:stuff, 
sonal, thoug f mask it a 
little bit, It's ple’s inter- 


pretations, really 
what we write about, exactly. 
Everybody hears things they want 
to—it has to do with what’s around 
you and what made you, where 
you come from. | guess that’s 
what NEUROSIS is about—trying 
to reach into every door, every 


























































































































































































































































































































































































































































































































WHERE: A.P. 109, Boulevares, Edo. de México, México C.P. 53140 Tels.: (525) 
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What's the album like that |) 


































































































+) 

















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































perception. 

Do you intend to keep the 
band going for a long time? 

Yeah, our river runs really 
strong still. That’s why we keep it 
going; we’re real conscious of it. 
This thing has been flowing for a 
long time, longer than most things 
do. We're not in this for fame and 
fortune. We’re pretty afraid of 
making a bad move. That’s why 
we keep it pretty underground and 


















































push it slowly, so it always centers 
around the music. And our fami- 
ly—we support each other and our 
children. We take it all deadly seri- 
ous. The one power we have is 
just untouchable, you know. It’s 
just a power we have when we’re 
together. We’re conscious of it and 
very protective of it. 


Errin Klein Fad 


9 EPIC TALES & DEATH RITES... 
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-R.I. has 
been creat- 
ing music 


for a little better 
than twelve years. 
In that time they 
have influenced _ 
numerous bands 
in a sound, tech- 
nique, and ideals 
that, in more ways 
than one, made 
music history. 
Since their cre- 
ation back in ‘83 
D.R.I. has been 
honest to them- 
selves and to their ; \ a 4 A 
listeners by creat- i>, {Ae at & 

ing some of the o 
toughest lyrics 
that are both enter- 
taining and 
extremely thought 
provoking. Once 
again D.R.I. (aka 
THE DIRTY ROT- 
TEN IMBECILES) 
are making their 
way to your record 
collection with 

















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































their latest release, Full times when you get older you find 1800's with a group of people led talkingyabout real incidents of kids 
Speed Ahead. out that they were basically lies. by one family, the Donner family. It getting stuck by syringes and con- 
Pit: What do you thing They were telling you certain was one of the worst disasters tracting HIV. 

about your new album, Full things for you to accept as reality that happened to people in wagon Last, but not least, “Girl With 
Speed Ahead ? without even giving you a chance trains coming, over for the gol- a Gun” 

Kurt Brecht: | think everybody to find out anything different. And drush in California. They got stuck lywas going out with a girl and 
in the band is happy with, it. you find out later that there are going through a pass in the winter she really did carry a gun in her 
We spentytwolyears writing it millions of people.in other parts of and they ended up having to eat purse and a gun underneath her 
just toymake sure that every- the world that believe Buddha was their own family members. 

body in the band was When they 

happy, with it. u _— finally found 

Everybody was even them there was : 

happier with the»way only a few peo- 'd 

the sound quality ple left and 

came out. af they were able 

With all due to tell the story on 

respect to ! of what hap- ts a 

D.R.I.’s previous ; } pened. eee 

albums, this a Wage 

album’ seems to, a intrigued you 

have a lot of passion | ’ ' Photo e Cald 
involved in l 

making it ~ pillow the»whole time—it kind of 








































































































freaked me out a little bit. 

The song “Who Am |” was 
originally on your first full 
length, The Dirty Rotten LP, it 
pi in on Full Speed 
| and features an appear- 
@ by your brother Eric on 
als. He was your drummer 
rs ago, how did you get him 
ing on this? 

suggested it to him and he 
was into everything ‘cause he had 
done it on the first album. 

What prompted you to redo 
that song? 

To show that 
we're still the 
DIRTY ROTTEN 
IMBECILES. 

Mike Trujillo 






































please elaborate. 
It's because th 

we recorded it- 
Usually we just 
scratch tracks and go | 
and redo everything separate’ 
ly. This time we just jam 
live and kept most everyt 
One of the most impoi 
ingredients in the D 
soup is your lyrics. 

going to pick your brain, 
starting with: 

“I’m The Liar” 

As a kid you’re taught certain 
things, from elementary 
school all the way up, like 
Columbus discovered 
America. Preachers and 
teachers are always telling 
you certain things, and a lot of 






















































































































Ss playe 
California, told 



















- up, but soon y 
Since their fir: 


has never strayed far ft 7 j 
comparisons to vintage NAPALM 
DEATH. Jan admitted early NAPALM 
DEATH had some impact on their 
sound, but cited bands such as HELL- 
HAMMER, DISORDER and NO MEN- 
TAL EFFORT as “much more influential 
on our music.” 

The most noticeable, but tempo- 
rary, change in AGATHOCLES devel- 
opment was revealed in Theatric 
Symbolization of Life; an aloum docu- 
menting a heavy death metal influence, 
minus the grindcore edge. “It was chal- 
lenging, and fun, writing such longs 
songs for that record. We were very 
satisfied with the results.” Apparently 
the ‘death metal sound’ accidentally 
came about when the band nearly 
broke up in ‘90. To keep AGATHO- 
CLES afloat, he recruited a guitarist 
and drummer from Belgium-based met- 
alheads NECROSIS. “The members of 
NECROSIS were more into death 
metal, unlike myself, being into punk 
and grind,” Jan explains. “At that time 
people were screaming we sold out 
and became a metal band. It’s quite 
funny, as it has become a kind of cult 
album today.” 











but what the fuck? No one has to 
buy our stuff, right? We do not get tons 
of money for any of our work; if we 
wanted to get rich the easy way, we 
would be playing cheesy punk rock, but 
we won't!” 

Nearly every AGATHOCLES 
recording is a raw, unproduced, almost 
bootleg quality affair. Jan stated he has 
nothing against well produced record- 
ings, but is not concerned with a clean 
sound. “I love live recordings because 
it shows the real sound of a band,” he 
said. “| have seen too many bands 
spend thousands doing overdubs, then 
they try to reproduce it live and end up 
sounding fucking weak. Some of our 
EPs were recorded in our rehearsal 
room with only two tracks. ‘Do it your- 
self always rules!” 

AGATHOCLES have deep convic- 
tions toward social injustice, political 
alertness and environmentally prob- 
lematic themes, which continually 
shout a charge of rebellion in Jan’s 
lyrics. Many bands, black and death 
metal included, intentionally strive to 
plant a message in their listeners 


ars 


WO Lost Souls® 





























































































































urist Label G 




















minds. Whether it be social awareness 


beonscit 


them, our music is still the most impor- 
tant.element. Besides AGATHOCLES, 
| organize workshops and informational 
meetings at youth centers, discussions 
concerning things like animal rights, 
war and politics. | also write articles for 
fanzines about music and politics. In a 
way, | feel a responsibility, both for 
myself and AGATHOCLES, for getting 
these messages to people. We have 
the means to do it, so why not open the 
possibilities? Its better than writing 
lyrics about Satan, demons, 
women and beer.” 

Our discussion — turned 
towards large broadcasters 
Cort ave Ma (at=1=x6] lve) cole @r- Lace Mute \Y/Ic) 
stars to promote public service 
announcements, something Jan 
described as “pathetic,” though 
necessary. “The mass doesn’t 
seem to think for themselves 
anymore. They need some kind 
of god or master to tell them 
what to do,” he said, sadly. “This 
is a really dangerous situation. 
Here in Belgium, all political par- 
ties, including the fascist ones, 


My Dyina 

































































































cism is getting really out of hand. Most 
new black metal bands in Europe have 
fascist ideologies and push this on peo- 
ple at their gigs. Luckily, there are 
many anti-fascist movements like Anti- 
Fascist Front, Ride Jeugd, S.J.W. and 
Blokbusters here, but, all in all, fascism 
is a real threat in Europe.” 

AGATHOCLES, Asberg 8, 2400 
Mol, Belgium. 

Kurt Hubert 
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ax and Igor Cavalera, 
Andreas Kisser and 
Paulo Jr. are a 


Brazilian success story. Having 
crisscrossed the underground 
path to arrive at the brink of com- 
mercial breakthrough, the quartet 
are now here with album number 
six, entitled Roots. Achieving their 
Status via transplantation, 
_uncharted career development 
| late Tatoroyanvay Colar-lesvol¥ Talo fume t ay 
band which began life burning 
nverted crosses on stage and 
Pe leclelUrc\lalemicelaamtatcwaelale (cee ] cole lale) 
Opening for bands like SODOM 
Else @)=]NRO/\e ar-lale lela (ene)el-la) ale] 
for the biggest names in metal as 
well as headlining is here to con- 
solidate and prove that their mar- 
riage of traditional Brazilian values 
with raucous heavy music is valid, 
honest and believable. 





























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Contactin: 
(OF Weelt-te-1 
myself confro 
ed man with 
as we try to c 
iixelal(=xowlalats\acval 
myself getting 


“It took us three years to 
record it. Plus the way we record- 
ed, makes it more special to us. 
We finally did it with all the ele- 
ments we wanted to put out.” 

































































Roots, the ‘96 
bum, unconven- 
(crore) oll ale fam (elerclcelatoe 
ances, and percus- 
ally from the rain 


ame about. “We 
: ind like that. We 
wanted a vibe that’s old without 
sounding like BLACK SABBATH; 
we wanted the vibe of Sabbath 
Bloody Sabbath, though. In a way, 
its a ‘90s version of that. It’s 




















































































































































































































































































































































































































































































































































































































































































































































































































heavy and intense, but there’s 
also melody and acoustics.” 

As the title so loudly proclaims, 
the album touches with both 
hands upon the reality of the 
band’s back ground. Touches? 
Perhaps slaps you in the face is a 
better description. Max: “Roots 
shows our heritage; our Brazilian 
sides. | think you have to listen to 
the album a lot and hear some- 
thing new everyday. We've always 
been blasting, that’s good, but 
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Photo: George Chin 


after being hit in the head by a 
baseball bat we’d be missing 
something. The beating and inten- 
sity are on the album, but it has 
_ something else on it, too.” 
comparison to ‘93s Chaos 
he album is less political, 
personal, and there are 
musicians. It is more spon- 
s—probably due to my 
with NAILBOMB. We let 
js flow. We had more unpre- 
bility.” 
falelacxe|(eit-le)(omea lame talomen gal Ui (en 
yet the record company, as 
well as the general consensus, 
fully expects a big demand for the 




















—_ album. Max sounds suitably up ~ 


beat and confident. “I think this 
album will do well. | am not saying 
that because | am in the band; | 
really believe it ‘cause we put a lot 
of time into it. The time is right and 















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































heavy metal in general, began life 
as a backlash to and repudiation 
of tradition and background. What 
has triggered this turn around 
from a shocking death metal band 
in Brazil of ‘85 to paying 
ioMmsie-valieiay lessee 
this explanation, “We've 
been a varied band. 
reflection of the ba 
white, tomorrow b 
meanwhile | like 



























































































































































































































































last forever, so enjoy it.” 


joyment, release, freedom: 


cepts to SEPUL- 
taal elarctsip4-(e mmr lale} 
let me ask about 
with major label 
song “Cut Throat” 
written specifical- 
ork with said label. 
































TURA moves ar 
stuff, to be hone: 
heavy percussion t 
inis like Samba or | 
with Latin rhythms. 
sion of (guest musi 
heavy duty shit. 































































































































































































































































































































































































milarsyelfelUsvare) 
s of corporate 
ays to Max. “The 
reastically about 
iat think music and 

are disposable. They 
hey will use the musi- 






















































































/ and throw them away 
When you are on a 




























































































1€ people listen to 
































































































































As you can read, 



































Epic, for example, 






























































leans heavily on perc 










































































ick heads and a 

































































































































































































































































































































































































































album in a not so si 
“That’s the whole vibe 
album, 7 remarks ~ 


normally do. 
Hey coyele]aleiconole] ano) 
exchange of _ inf 

There is nothing to lose; 
we're open-minded. We are 
not territorial. It's stupid to 
be afraid of other people}, 
Music is to enjoy. Its not | 












































































































































































































































































































































































































































































































































































Hilavemiavel-)el-1ale(ciaimi-lel=\cmarclcelvarclang 
better in this respect. Both levels 
of the music industry have adapt- 
ed the above-detailed attitude. But 
Max, would you go as far as say- 
ing that your experience with Epic 
was negative enough to void the 
possibility of SEPULTURA work- 
ing with a major again? There is 
little hesitation. “Well, we try not 
to,” he laughs. “Il don’t want to 
write another “Cut Throat” again! 
We are happy with Roadrunner; 
they are growing. They are power- 
ful enough that you don’t need a 
major. We wrote the whole record 
and Roadrunner never interfered. 
We had none of the bullshit— like 
getting asked for a tape so the 
songs can get approved. They 
believe in Roots.” 

And from my vantage point 
there isn’t much more a band can 
ask for. Is there? 

Ali 

“The Metallian” 





ROADRUNNER] 

































































































































































































































































































































































































































































































































































































































































































































































GG he record is a much 
more personal 
expression of us 


than just a third person sociopolit- 
ical rant and rave. The type of 
music MINISTRY was doing and 
did on Psalm 69 no longer held 
interest for us. Because that 
sound is popular, we felt inspired 
to make sure we did something 
different musically and topically. 
Lyrics are really Al’s department.” 
Prime Minister Paul Barker 
speaks of MINISTRY’s faded past 
and of his fabled partner Al (Buck 
Satan, Alien Dogstar) Jourgensen. 
Paul remains the yin to Al’s yang: 
underpinning screams, implanting 
bass, and programming Al’s gui- 
tar, harmonica, mandolin, key- 
boards, pedal steel, and piano. 
MINISTRY (like you don’t 


know) is the sonic backlash of 
Alain’s sole sell-out encrusted in 


RasUaliaes 
apocalyp- 
so intu- 
itiveness. 
In their 15 
odd years 
together, 
the pair 
floated 
through 
Wisaex 
Trax’s for- 
mative 
years, 
tuning in 
and drop- 
ping out 
with an 
extremist 
republic 





































































































































































































































































































































































































neo-noisemakers, 
every putrid detail on tape, and 





















































landing 


deluging 
a fanati- 
cal fol- 
lowing 
with ran- 


p7dom 
7 doses of 


LARD, 
PATE - 


the back 
burner. 















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































We’ve been concentrating on 
MINISTRY and that’s really where 
it stands right now. We’re not stu- 
dio hermits. We work long hard 
hours, but we’re not 365 in the stu- 
dio anymore. The party aspect 
has toned down to some degree.” 

Those early days as Waxed 
Trax casualties altered when MIN- 
ISTRY met the BUTTHOLE 
SURFERS: “The BUTTHOLES 
were on the first Lollapalooza tour 
near Chicago; Gibby and Paul and 
a couple of other guys came to the 
studio. We were hashing out 
“Jesus Built My Hotrod” at the time 
and Al said, ‘Hey Gibby, here’s a 
mike. Go do what you do.’ So we 
recorded two passes of him 
Gibbyizing and turned it into a 
song.” 

Next came the evil epiphany of 
























eally loved Chicago, And | under- 
~ stand; | di hicago as well. | live | 
in Austin, and we're” “gonna 
rehearse in Chicago, and tour in 
March.” The MINISTRY road 
show, whether behind fence or 
th shrouded in bones, always sels a 
town and it precedence. 
Sutit became _—- To the slick strands of Alive Il, 
Paul rummages through his stash: : 
_*New Nick Cave, Iggy Pop’s The 
‘Idiot, SHIHAD from New Zealand, 
Burning: World by the SWANS. I’m 
ig fan of the JESUS LIZARD, 
alker, Al Green, and the 
S.” Favorite MINISTRY 
've heard some re-makes; 



















Bloodcurdling Cales 
Of Vamphpric Lore 





























Chronicles OF The Shadowed Ones 








THE FIRST RELEASE IN OVER TWO YEARS, 
"CHRONICLES OF THE SHADOWED ONES" IS 
MORPHEUS DESCENDS FINEST RECORDING TO DATE. 
ORIGINAL, ATMOSPHERIC SONGS WITH QUALITY 
PRODUCTION, CAPTURE AN ESSENCE IN THE VEIN OF 
CLASSIC DEATH METAL. 


CD $10.00 U.S. $12.00 WORLD 


LONGSLEEVES $18.00 TSHIRTS $12.00 (OUTSIDE THE U.S. ADD $2.00) 
P.O. BOX 3051 MIDDLETOWN N.Y. 10940 
PHONE / FAX 914 - 341 - 0728 
E-MAIL / GEHENNAI @ AOL.COM 
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be 


SUDD LY: 


> a 4 —— FRESH KICKED — 










































the Compound while breeding 
Filth Pig. longtime Minister Bill 
quit, eee coe Nea 







and Hank Williams, at whateve 
place will have him. Sometimes 
the.set’s slow and cry-in-your-beer 
cheesy—’My dog died.’ The other 
side is up-tempo. hillbilly hoote- 
nanny—'Let's go get drunk an 








































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































ome may recall an ‘80s 
NWOBHM band 
(of 1|(-10 fm V/| = CO) NLC! 


DELTA, who, among other 
things, were a living mys- 
tery to the worldwide 
metal populace. Their 
promo photos 
deliberately con- 4 
fof=¥- 1X0] the C 
members 
identity, i a 
much_ like 
Australian black 
metallers NAZXUL 
intentionally silhou- 
etted on their furi- 
ously pummeling 
AV/Taa) oi comm (avexe) ce (omeo(=lo)01 4 
Totem. On the phone, both 
NAZXUL guitarist/producer 
Lockland and keyboardist 
Adrianne are charismatic, highly 
likable fellows who describe a 
strategy for success that would kill 
most bands. NAZXUL, Lockland 
said, is gimmick free. Stripped of 
all spikes, corpse paint and invert- 
ed crosses the black metal com- 
mon denominator arm themselves 
with; NAZXUL want nothing but 
their music to be the focus of inter- 
est. This goes without saying as 
Totem is a literal monster of a 
record! Ten seething, smashing, 
relentless explosions pegged in 
the full-on red zone; like a black 
metal CARCASS bulling its way 
through a china shop. And 
nowhere is exactly where NAZX- 
UL came from. Beginning as a 
recreational jam session during 
high school in Adrienne’s base- 
ment, Lockland, Adrienne and 
FSTave{=1mu By-\imek-lale(-re el0] mcolel em nnt=it-l| 
and punk tunes before recording a 
song for Australian Def Record’s 
Def Down Under compilation. 

By this time, black metal’s 
‘uncompromising attitude’ had 
caught up to them, irreversibly 
turning them extreme. This lone 
song caught the ears of Australian 
based Vampire Records, who at 
the time released SADISTIK 
EXECUTION’s vile death guild 
The Magus. Their debut demo 
Fofe) alm co) (o)V(-te Mmm /01(¢18 sxe) (0 fam Fo10)0) 
(oro) o)[-t-¥ar- Lae Myo) ColU fe] a] ame |-t- Lam 0) f= 1ic1) 
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\ fy 
rat \ etry fr, 
, AUS. | 
KN wy ah world- 
NJ 7 wide: 

: -~“"" most espe- 

cially from 

Terrorizer Magazine and Osmose 
Productions’ Herve. Quite a con- 
trast from their hometown 
applause—a chirping cricket in the 
corner from Lockland’s descrip- 
tion. “We like the anonymity of just 
being black metal peo- 
ple. Most people don’t 
even know we're from 
Australia. If your not 
weak, formulated 
music like SILVER- 
CHAIR, the socialites 
cringe. Metal is not too 
popular in Australia at 
the moment. It’s a real- 
ly difficult market here. 
Even AC/DC are more 
popular in places like 
the U.S. than here.” 

A recording deal 
with Vampire Records 
ensued, which brought ex- 
SLAUGHTERLORD _ drummer 
Steve, and newest member/gui- 
tarist Griggs, to join the trio in pro- 
Co [Vier fate fmm (al=liamm lavencsxelle) \Vamm eLe\u=1 a0) 
debut CD. With Lockland’s 
late) t-\0)(<m oe) cole U(ei ela mr-lale Mma =1ere)cellale| 
skills, NAZXUL achieved their 
fofoy- liam areyaliare mm cat=\iamanlelsj(er- lime [e(=) 
sharp and clean while retaining all 
the heaviness to sink the blade to 













































































































































































































































































































































































































































































































































































































































































the hilt. Tracks like “Distance 
Begins,” “Endless Reign of Power” 
and the gutwrenching evil of 
‘Vermis Mysterus” must be heard 
to be believed. So is Lockland’s 


pleting Totem due to lack of 
funds and Lockland’s busy 
work schedule freelancing 

FT 0) colo [0 (e1-) an (0) g 

“anyone who will 

q pay at the time.” 


>. May Totem was a nine 


\ & month project, most 
‘of which was written in the 
studio. “We went in with 
 f riffs to spare and just put 
them together as we went. 
We only had four finished 
songs when we started,” Adrienne 
. explained. “We could only sched- 
ule time for the studio and master- 
ing suites when Lockland was 
free, so we took maybe three 
,weeks total doing one or two 
tracks at a time. Our drummer 
plays in another band so he had to 
leave a couple times to play gigs 
while we recorded. We had him 
record four different drum beats 
with a bunch of cymbal crashes 
and rolls, then wrote songs 
around 
them. We 
= Maare\c meme) 
specific 
structure 
to our 
writing. 
The last 
song on 
tésihis se 
album is 
teshvisse 
newest 
one we 
wrote. It 
really 
shows we were getting better and 
better writing our material.” The 
band put great attention in captur- 
ing their sound prior to recording 
and are already contemplating a 
schedule for their next studio 
effort. “We really want to push the 
boundaries, as far as what many 
people perceive black metal to be, 
on our next record,” Lockland 
said. “Totem is broken into differ- 


























































tale of the huge gap in time com- © 


ent parts: we have our black metal 
songs, then we have our death 
metal oriented songs. We wanted 
lots of different moods and varia- 
i(olame)amelelar-llol0]anme-lalemtgi-w e)cele[Ulers 
tion makes our songs roar. As an 
engineer, | had to take on a lot of 
1-Yo a] al(er=\ ime (=Yelt<}(e) atv LU) a =)V/-10(0) 812) 
had a hand in the final say. We 
love listening to extreme music, 
but some albums | can only take 
so much of because of their 
redundancy.” 

It may be alittle premature, but 
| predict once Totem has had time 
to sink in the fabric of extreme lis- 
tenership, the future will hold 
some promising moments for 
NAZXUL. Although their album 
mildly hints affiliation with the 
occult, their mature attitude will 
guide their success much as their 
rock solid musical talents prove 
after one listen. “We do follow 
Satanism, but not Satanism in the 
atet=yoMmualelce(-tilare Ames] ce alm ee lqaliale p 
vampiric sense of the term,” 
Lockland said. “Our album title is 
symbolic of existence rather than 
belief itself. It represents a rebel- 
lion against all established reli- 
folfoyat=we- Late MYZ=m ce) (e\Van Cal=mexe)a(e(=) 0) (=e 
Lo}U) au are) Mae) YamalUlaciave Im o=1e)0)(= We] ar-la\" ir 
thing like that. We’re not into 
telling people what we think about 
Satanism because its not our 
fo) F-(ex- Wa Com (-11 = LaNYe)aToMr-UANVA Ul ale PINAL) 
don’t say ‘fuck off to everyone’ like 
some black metal bands. Why 
alienate your audience? Our #1 
priority is music; all the way.” 

Kurt Hubert 

























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































uh i 
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a 
ae 


7 OOT NOW 
BURZUM 








depths 
and will 


eannec- 

‘tion did 

you have 

EMPER- of that, MORTHS is my Spirit cre- 

OR? ating its own reality."All spirits are 
| MORTHS: free essences. Humans are seven-inch single series, and a 
| | was on imprisoned spirits unable to ook, to be titled Secrets Of My 
| the demo, e | Kingdom, is being written about 
| Wrath of Are you a religious person? the entire world of MORTIIS. | am 
















































a pa ha et bh \s6e Do you believe in gods? : also trying to Setabiish be record 
n a damp, Bock: hewn Tyrant, and the miniLP called | believe in myself as god. _ label. 
| chamber beneath the Emperor, | was"also onthe Seven- Gods have existed, but worse me about the VOND pro- 
earth torches flicker as a inch, As the Shadows Rise, which _—edithem. re =o ,ject | 
chill wind whispers through the — was a couple of unrelease¢ tracks’ Areyoua |j | VOND is hacteer of 








darkness. Solemn, majestic - - from the mini LP session! of ‘92. Satanist? my solo projects; | 
shapes emerge from the shad- =» Other than that, | was the lyricist, 34 never collaborate | 
ows to. sit upon Stalagmite == which built up my ego and plans KS, with anyone. The | 
thrones. The underworld holds for the band to a degree that didn’t — | concept behind 
court. go well with the others. So | left in 4 VOND is negativity 

Enter the 00, enchanted late‘92. i) tse The Ee ental 





realm of MORTIIS—a sound- What do You think of the cur- 
scape of surreal mythological rent imprisonment Of your for- | 
fantasy. MORTIIS is an artist mer band mates? — 
from Norway, who moved te 
Sweden due to the nefarious 
problems” surrounding — his i 
_ involvement with the black | 
| metal band EMPEROR 




















"ott stories all to 


pagan religion 
Christianity oho 
Christianity i is rubbish! 


Are you iguawver C 
pi 

























































































































































































































































































































ime: Mid to late 80’s. 

' Place: New York City 
Fact: MURPHY’S LAW, 
CRO-MAGS, AGNOSTIC 
FRONT, CARNIVORE, 
WHIPLASH, CRUMBSUCKERS, 
PRONG, P.M.S., WARZONE, 
SOD/MOD, NUCLEAR 
ASSAULT, SHEER TERROR, 
INTENSExg MUTILATION, and 





US. Some of these bands broke 
up, some continued, somey» 


metamorphisized (CARNI 
= TYPE O NEGATIVE). 
band fell out of the seené 
entirely, but twelve years later 
regrouped. 

Band to Return: CAUSE FOR 
ALARM. 

New Album: Split CD with 
WARZONE entitled, eran’ 
Birth and Death. 
















































































RECORDS 


FULL LENGTH CD 


Label: Victory Records 
Trivia: What drummer played 
briefly with SLAYER when 
Dave Lombardo left the first 
time. 
Answer: Tony Scaglione, 
currently with CFA. 
Pit: Tell us a little about 
CAUSE FOR ALARM. 
Keith: The band is doing real 
well. We just released a split 
record with WARZONE on 
Victory Records, which is doing 
pretty well. CFA originally got 
together in ‘82; We wer 
together for only about 
lot of people believe th 
band that has been aro 
time and has a big 
actually we’ve only be 
about a year and a half. | 
oped our reputation v 
by playing shows, and put 
our ep ee seven inch 
























prematurely. | had put a lot of 
energy into CAUSE FOR ALARM, 





















































































































































































































































and it kind of got cut short 
because | took a different path. 
So, it was a feeling of something | 
never really got to finish, and my 
heart was really with hardcore. | 
wanted to finish up what | started 
with CFA, so it just came back 
ogether. 
' Is the momentum_buildin 


some bands that are considered 
hardcore and they just don't 




















sound anything like what | consid- 
er hardcore. It is a specifi 
it's a type of music, an 
play variations to it. Tha 
been the case..Even when we 
started playing in ‘82 we didn’t 

yund like every other band. 
FWalked into a CAUSE 
“ARM show you knew this 
core; there is no doubt. 









































never going, to be GREEN 


















































was one of the first songs that | 










OFFSPRING. ,You’re 
ing--to.confuse us with 


out. the..split CD 
ONE? And 
‘the song “Beyond 
’ Death,” which » fea- 
the music of AGNOSTIC 

“Sho ‘His Load” 
ause For 











on that! Actually the song 
nally written by CAUSE 
ARM; we would perform 
with those same lyrics in ‘84. Alex 
from CFA joined up with AGNOS- 
TIC FRONT, and he just sort of 
threw that song at them and they 










wrote. So, even though AGNOS- 
TIC FRONT recorded it, 
| still wanted to put it 
out. 

Mike Trujillo 
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eing a member of 
the Be) ceyaj ie) 
(Canada) metal 











































































































scene practically since its 




















































































































how they would have sounded 
























































had they existed in the ‘90s. 




























































































We have great bands like 





















































































































































































































































inception in the glorious 
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etc. Also Tom Warrior and 
































































































































days of the mid ‘80s when 


































































































































































































































































































































































































INFERNAL MAJESTY, SAC- 
RIFICE and SLAUGHTER 
ruled supreme, © guitarist 
|= Yo) o]e)¥ameet-(074-| eum» GM =i a i 
PR ESE N2C cE :; 
SLAUGHTER/STRAPPADO 
is still here in the form of 
INNER THOUGHT whose 
second album Perspectives 
has just seen a release on 
both sides of the Atlantic. To 
obtain the details and get 
the latest surrounding the 
unit, | called the laid-back 
musician one cold after- | 
noon. Read on. ' 

Pit: Firstly, in an odd turn |’ 
of events INNER THOUGHT |” 
is officially on two labels. 
How did this arrangement 
come about? 

Bobby Sadzak: We first got 
signed to Witchhunt of 
Switzerland for Europe. Dwell 
Record’s A&R man, Raul, 
somehow got hold of the CD, 
(Tal (o)Y(-te Ml ar lalem aleli(ex-Ye Mm tare lan (=) 
only have European distribu- | 
tion. He, then, contacted me 
Lal colere lam (a= MtireUmr-lave mcr- Vem (are 
they would really like to 
license the album (the band’s 
debut Worldly Separation) for 
North America. They 
approached the situation well 
Flute arc\ ome (ofele Mm ilat-\alelt= 1 ey-(e.e 
ing from CMH, which is one of 
the biggest bluegrass labels! 
So | said, “let’s go for it.” 
They've sent out 1,000 promotion- 
al CDs and now they've signed 
some other acts. 


Stayinge“on the ~~albums’ 
topic, w if feel 
that your release ‘Ss 
from youndeb 

ve beefsin out.of bands 


for, eight, nine year: Ith, LTA 
had to‘use drum maghines, whi 












































was new to an n't 
right. The first album iSiit 
fore, experimental. Jt me 




















i(areMialicovelece: -omco Moo) glo) 0) Min) oma) 
technology. With thé new album, 





was re focuse coul n 
centra e*on writing. this 
album you RYol- EMa cle: melces 
gression—ni¢e\tu (exo) alia: meluia 
Vaeleras et into more 
defiad c ce ing 
Pei tives ? El ame| the 
F1/ title signify? 
say that you bump into a 
crowd'like, at a show and you ask 


them, “what do you think of this 
band?” Everyone has different 
opinions and sees things different- 
ly. | view life like that. Everyone 
has a different perspective—their 
own point-of-view. So | thought 
that is a neat, little title. It leaves a 
lot to the imagination. 
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Speaking of views | couldn’t 
fail but notice your political 
lyrics on the album. 

Yes, there are a_ couple. 
“Sanctioned Situation” is one. 
“Autodogmatic” is another. We 
have a couple of tunes which deal 















































































































































































































































with the situation across the sea. 
Things»haven’t gotten bette 
former oslavia) until it 

s I'll Citaliate Mace) 
about it! e 





















































































































































In other areas of your ac; 




























































































another original member are 
doing one of their own tunes. | 
and Dave Hewson of SLAUGH- 
TER did “Morbid Tales.” 
Speaking of different mem- 
bers, I’ve noticed the revolv- 
ing door of members in 
INNER THOUGHT which is 
fairly typical for the all the 
bands in province of Ontario. 
How can you explain the sit- 
uation? 
That's the great thing about 
INNER THOUGHT being a pro- 
ject of mine! There are many 
band hoppers who like to jump 
on this wagon this week and on 
another the next! To me, it’s 
fine. You want to come, you 
want to go, | have the ability to 
end relationships. INNER 
THOUGHT has a solid line up. 
...4in that the line up is com- 
prised of yourself solely right 
now. 
Exactly. If you like the music 
and the songs, then what does 
it matter who is in the band. 
The band is going to be 
around. 
Going into the realm of your 
songs, the one thing | specif- 
ically despise are the female 
backing vocals. 
You don't like her vocals? 
| don’t like female vocals in 
metal. Period. (Laughs). Why 
would a metal or industrial 
have female backing 
vocals? 





























































































































































































































r an artist to 

































































’ Isn’t it ulti 








Ws fi 

express higsviews on his.al , 
b sical hat value do 
y liéve r lyrics haye? 
ly ‘preaching?’ 


iS n It's io) @) (¢3 
at’s vi cloSe,.to“me; | have 



















































































































































































family t . If soméene*vead: 
















































































































































































































































































































































































lyriésgand sees any kind of 
li it, then that’s great—that’s 
a; bonus. | write them e 
that’s what's happening ih my‘Ui 
It's personal. It’s very h or 

to explain or express, ause 
do get upset. It’s not that | want to 
{o[ofolol=Mial-me[0(=1-1(0) apm oleae | -it-W (o)e)(e1 
that | do not want to Eleloye 
because | get upset. | am not tak- 
ing sides. | get upset at beth sides. 
So it’s not preaching. But | can 
see how people might think that. 


J 








































































































ty, INNER THOUGHT appears fa mia” thata very good ques: 
; ae ‘ on. never any one ask it 
on the Utopian Visi Music 
eee ly. (Pauses) the only 
compilation. Tell me ab: hat. A ; 
ing | say it “henjoy the 
Ed (the owner of UVM) r 
; EN: § ele ie) up the 
Taare lire \e[=1mr-lae me ele’ min(=1ale Pl m=) f h 
this label th e’s starti ‘ oe ey ocas: 
ua é 4 isa d shift. | actually want to 
t ‘ A Mi othent ae (=) re lodic vocals for the 
zs b 6 hee t m. | see things 
t idea “ compilation IS So 2rd jialadiniiid py 
tHou the: More ex ae ; case lame Esieclaccre mma) I 
the Metta. a eer a mt d dnt even heard the word 
Haleeu i ee “industrial.” [had no clue. All | 
sli nade Wat The ilati ew Was YER, METALLICA, 
i oe A if foAth y ee (oe at | had written was me 
x tee es 8 WA ws ing free write whatever | 
M rodultti lal: .¢mce) en all of a sudden | 
Ate Y itdon m ‘industrial death metal.’ All it is 
me is thrash with a drum 
(oT) Iso» featur th A ol 
Celtic st ite pil. as 


tion. Personally, ‘am si¢k an 























tired of saluting older bands le 























and right, but regardless w 
don’t you fill us in on you 
involvement. 

Again, Dwell Records comes 
up with a great idea. | grew up lis- 
tening to CELTIC FROST and | 
remember hearing HELLHAM- 
MER years and years ago. To 
modernize those heavy tunes can 
only give you a different view of 








yed the performance of 

nis Balésdent, your second 
calist, on the current album. 
Oh y, Isn’t that guy great ? 

si ‘a Scotia now, but don’t 

rule*him out. | still talk to him and 
d that any time | 
have something hap- 
pening he is one 

phone call away. 
Ali “The Metallian” 
































ed in ‘89, MII 


“led and dominated the Oran 


County grind scene. After five 
self-promoted releases and 
several label negotiations MIN 
DROT have now joined the 
Relapse roster and released 
two savory snacks, the Forlori 
EP and the Dawning LP. ) 

Pit: Why did you finally sign - 
with Relapse? 

Matt Fisher: We were negotiat- 
ing with other labels, but they 
really didn’t give us a substantial 
offer. We decided to record our 
own mini LP; Relapse heard it and 
we started talking business. We 
wanted them to release the mini 









KREA TOR 















































































































































































































































































































































































































































































































































































































































































































































































, and our label's waiting to 
ee if they want us to do the 
tates or Europe first. Sales are 
stter in the UK; the States isn’t 


ito this kind of music, they're into 


WEEZER. [laughs] 

You recorded that LP in two 
different sessions? 

Its a seven song LP, five are 
recorded in one session, two in 
another. The reason we did that is 
Relapse wanted us to release a 
full LP and we had only planned 


“SCENARIOS OF VIOLENCE” 


THE MosT 
COMPLETE 
SELECTION 
oF KREATOR’S 
13 YEAR 
CAREER WITH 
NEW SONGS, 
LIVE RECORDINGS 
AND KILLER 








_ writing technique. We got more 


COUNT RAVEN “MESSIAH 









































































































































ge wall cuir called “The 
eation of Eve,” at a place called 
he Port of Paradise. 
Explain the evolution of the 
band from the Live in the Studio 
demo to the Dawning LP. 
We started using keyboards a 
lot more and broadened our song- 























comfy with our sound, more fluent 
on our instruments. Some of our 
new stuff is more aggressive, and 
some of it is more gothic infused; 
we’re constantly mixing the sound 


That's why our music is so. 
diverse; we get bored easily. We 


OF CONFUSION” 




































Sauer. TASTE SPIT 























io. 

together. “tho just did the Slap A” 
Ham Fest. It’s kinda spread out. 
The bands that we were really 
connected with have broke up, are 
too big or whatever. Just trying to - 
keep it alive we play at least once _ 
a month. ‘ 

Any plans for a tour? 

We were offered the CATHE- 
DRAL tour, but declined. We 





thought about the SIX FEET 


UNDER tour, but that wasn’t us. 


Micha Kite NCLEARBLS 
ae rama . 























RE-MIXES.” IN THE SPIRIT OF 
IN STORES BLACK SABBATH AND : 
3/19/96 St Vitus, SWEDEN’s Doom INCLUDES NEW RECORDINGS 






















MASTERS ARE BACK WITH 
“MESSIAH OF CONFUSION” 
IN STORES 2/6/96 


COMING SOON: 
3/19 KREATOR “Pleasure To Kill” (Re-issue) 
4/2 Think About Mutation “Hellraver” 
4/16 MANHOLE “All Is Not Well” 


AND REMIXES BY CUBANATE, 
THINK ABOUT MUTATION, 
OompH! AND MORE... 

IN sTORES 3/5/96 


DIVISION OF 


DYNAMICA 


METAL-HACKING-INDUSTRIALISM 
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ably don’t need to explain 

to you the role NAPALM 
DEATH plays in the evolution of 
heavy music. From the blunt 
annihilation of Scum, to the 
death-influenced Harmony 
Corruption, to last 
year’s clattering Fear, 
Emptiness, Despair, 
NAPALM has moved 
all over the map of 
extremity, watching 
the scene around 
them shift and buckle, 
rise and fall, and 
change as often as 
their turbulent lineup 
(now apparently sta- 
ble with Barney 
Greenway on vocals, 
Mitch Harris and 
Jesse Pintado on gui- 
tars, Shane Embury 
on bass and Danny 
Hererra on drums). 

Back on Earache, 
the band has released 
the Greed Killing EP 
as a teaser for the full- 
length Diatribes. 
They’ve cleaned up their act 
and sound, gotten catchy as 
hell while remaining brutally 
lethal, and (in this hack’s opin- 
ion) have turned in the best 
work of their long and check- 
ered career. Guitarist Mitch 
Harris checks in with the 
details: 

Pit: You just did a small tour 
in Europe. How’s the new mate- 
rial going over live? 

Mich Harris: Pretty good! Most 
of the people didn’t have the 
record yet, so they were pretty 
tripped out by the new stuff. 
Apparently, the sales are good 
everywhere we played, so it must 
be going over pretty good. 

Fear, Emptiness, Despair 
came out on Columbia, but now 
you're back on Earache. When 
did you know they were going 
to drop you? 

We figured we wouldn’t last on 
that label anyway. One by one, the 
Earache bands got systematically 
dropped. The way | found out 
about it, | was reading some mag- 
azine and it said “NAPALM 
DEATH has parted company with 
Columbia Records.” It was like 
“Well, there ya go.” It was no big 
deal, because we knew we had 
Earache in the States. In a way it 


| f you’re reading Pit, | prob- 








was better not having someone 
breathing down our necks, the 
less opinions you have the better. 
We didn’t wind up too bad—there 
were some bands that got really 
fucked; bands who'd signed 
straight to the label. They're the 


small fish in a sea of Mariah Carey 
and Michael Bolton! [laughing] 

Did you get any under- 
ground backlash for being on a 
major? 

A little, but whatever they say, 
we stayed true to ourselves 
and did what we wanted to do 
musically. We did our music 
and let the labels get on with 
their shit. If there was a back- 
lash, it may have been 
because people felt alienated 
from Columbia. The fanzines 
might have found it harder to 
get interviews. But we've 
always done all the fanzines, 
and we still do. 

! found it ironic that 
you're’ releasing your 
catchiest, most accessible 
material after being dropped 
by a major and winding up 
back on an indie label. 

We were heading that way, 
anyway. Not so much the 
accessible way, but catchier 
stuff. We’re just trying to 
develop NAPALM DEATH into 
something new. After Utopia 
Banished, there wasn’t anywhere 
to go but. . . uh, somewhere else. 
The kind of music that we’re into 
these days kinda got worked into 
our style. It wasn’t easy, but in the 





NAPALM 


‘Th 


Pe 


end it 
worked out. 
It sounds 
like some- 
thing fresh, 
but it’s just 
our old 
sound in a 
different 
way. Ya 
gotta do something, man. 

Was everyone unified when 
you charted the new course of 
NAPALM DEATH, or were there 
a lot of internal conflicts? 

We fought it out for some of 
the time. Personally, | wanted to 
break as much new 
ground as possible; | 
wouldn’t be happy play- 
ing the same old shit. But 
at the same time | know 
there’s gotta be some of 
the same old shit to bal- 
7 ance everything out. We 
tried a bunch of new 
things; some of them 
worked instantly, some of 
them didn’t, but the things 
that didn’t work on this 
record are sitting there 
waiting to be used on the 
next album. You can do 
too much, too soon. 
%..| Shane wanted to develop 

like | did, but different. 
Jesse had some ideas 
with different guitar tun- 
ings and stuff. Barney 
dm knew we had to move 
# along, but he wanted to 
keep it as extreme as possible. 
And Danny's pretty easygoing, but 
he was the first one to say if some- 
thing was too much, too soon. We 
tried everything, and in the end, 
we got a pretty diverse record. At 


a 





one point we were questioning if 
we’d moved on enough. | think 
the production of the record really 
helped the things come across— 
the production of the last record 


DEATH 


was pretty shitty and not many 
people noticed the progression. | 
think if we’d have had this produc- 
tion on the last record, a lot more 
people would have caught it more 
easily. 

When | set this interview up, 
the publicist told me I'd be talk- 
ing to ‘the brains’ of the band, 
the one leading the new direc- 
tion. Has it come down to you, 
or anyone, forcing the rest of 
the band forward? 

No, not really. We're like a five- 
way thing; we make mutual deci- 
sions.. A lot of the songs that | had 
something to do with ended up on 
the record, so maybe it seems like 
I’m the ‘brains’ of the band, or 
whatever. Everyone’s equal; you 
can’t blame one person for the 
development, because it’s every- 
one. 

Can you tell us what hap- 
pened when you went to South 
Africa? According to your bio, 
there were lots of problems with 
skinheads and Nazis, and the 
Nazi Punks Fuck Off seven-inch 
came from that experience. 

[Laughs] No, man! | don’t 
know how that all got twisted 
around. South Africa was great! 
We didn’t have any problems 
down there. We actually had a 
problem convincing the people 
that we were playing, because 
apparently a lot of bands book 
gigs and then never turned up, so 
people don’t buy tickets. We had 
to send Barney down there a 
week before we played to do all 
this radio stuff so people knew we 
were coming. The Nazi Punks 
Fuck Off thing came when the 
DEAD KENNEDYS did that Virus 
700 album. They picked bands 
they wanted to do 
DK’s covers—MIN- 
ISTRY, SEPUL- 
TURA, FAITH NO 
MORE. They sent 
us a fax asking if 
we'd do “Nazi 
Punks Fuck Off,” 
which was an 
honor for us. We 
did it our own way, 
of course, and it 
somehow did really 
well! We didn’t 
expect that much 
of it. Now it’s in our 
set, it's a part of 
NAPALM. 

So none of that 
shit in the bio is 
true? No fascist 


brawls? 
Shit! That hap- 
pened in 


Allentown, PA! We’ve run into shit 
in places, but not South Africa. 
This interview will be run- 
ning in Pit magazine, which has 
given space to openly fascist 





black metal bands. Does it both- 
er NAPALM DEATH fo be side 
by side with such groups? 

You can’t control what you get 
put in with. Anyone with a brain 
knows all that stuff is a pile of shit 
anyway! Not the music, but the 
whole image behind it—Satanic, 
fascist. They need to focus on 
some direction to base their lyrics, 
their style on. It’s got nothing to do 
with me, or us. If we’re on the 
page next to them, what we say 
stands for ourselves and what 
they say stands for them. People 
see through that shit anyway, and 
the ones who don't, end up saying 
the same shit. I’m sure there are 
people out there who are preju- 
diced and have their own reasons 
for it—that’s their own business. If 
they just thought about it, they’d 
realize they’re no better than any- 
one else, no matter what color or 
religion they are. Get on with life! 
I’ve got enough problems just pay- 
ing the bills and shit. 

Does anyone else in the 
band get more vocal, more con- 
frontational about such things? 

Barney does, yeah. We're all 
against it, but Barney takes it a lot 
more seriously. He puts it in the 
lyrics, which is cool—it’s not like 
he’s writing something we don’t 
agree with. A lot of bands make a 
fashion out of politics, and we just 
kinda do our own thing without 
making a big deal out of it. 

With the lyrical content, the 
influx of new members, and the 
drastic progression from the 
days of Scum, do you think the 
name “Napalm Death” still fits 
the band? 

Yeah, because no matter who 
was in the band, for it to survive in 
a field of ten million bands, the 















































band has to be doing something 
different from when it started off. 
Obviously any band who carries 
for a long time is gonna develop 
into something different, unless 
they were huge right away and 
never needed to change, like 
AC/DC or the RAMONES. 
NAPALM always mixed all the 
most extreme types of music, 
which when they started was 
hardcore, thrash, metal, whatever 
you call it. Nowadays, there’s a lot 
more stuff that was influenced by 
that in its own way—whatever 
people call ‘alternative,’ a lot of 
that stuff is pretty extreme. We've 
mixed in a lot of new things beside 
what we used to put in, new 
extremes. We’re trying to do crazy 
shit without relying on the speed 
all the time, because that gets old. 
The more times you hear it, the 
less extreme it becomes. Basically 
we're trying crazy shit within the 
band, and | think it’s worked, | 
think the name is totally relevant, 
and the objective behind the band 
is still to make something very un- 
standard, to make our own rules 
about writing songs, guitar lines, 
whatever. We don’t know much 
about the [theory] behind music, 
yer fuckin’ E-sharp-minor, whatev- 
er. We never had any lessons on 
how to arrange songs or anything, 
it all just came from throwing a 
bunch of riffs into a song and real- 
izing ‘we could of gotten more out 
of this part, made this longer, 
more repetitive.’ Eventually we 
went more to the traditional song- 
writing processes, but in the old 
days we used to just throw a thou- 
sand things in the song. 
Somewhere we learned how to, 
uh, do music! [laughs] But it just 
came from trying different stuff. 
































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































somewhat of an industrial over- 
tone; have you ever considered 
adding keyboards or samplers 
to NAPALM’s instrumentation? 

We thought about that around 
Utopia Banished; we were on a 
SKINNY PUPPY trip, into the 
whole Wax Trax scene. We decid- 
ed to keep it guitar oriented, 
noise-type shit, without jumping 
on a bandwagon. From being a 


We're not afraid to try things that 
other people wouldn’t do because 
‘that’s not in key,’ or ‘that’s not a 
real chord,’ or whatever. We just 
kinda put our fingers on the gui- 
tars and hit all the strings till it 
sounds good. 

You’ve worked with RIGHT- 
EOUS PIGS, and DEFECATION 
in the past as a side project. Are 
you, or anyone else, currently 
doing more projects, or has fan of NAPALM before | joined the 
NAPALM consumed all your band, | never saw them as turning 
time? into a techno- 
industrial 
band! We just 
decided as a 
unit to keep a 
standard line- 
up, but make 
fucked-up 
sounds with a 
guitar. People 
call it industrial 
or whatever, 
but really it’s 
just discordant 

e O stuff—slow, 

haven't had as droning, hypnotic, with slightly dif- 
much time to do it because | have ferent vocals in some places. It’s 
a kid now, and NAPALM’s been funny how people try to tag a 
real busy. | really wanted to focus name on that shit. It makes it eas- 
on one thing at a time, and now ier to explain it, but we are influ- 
that the new [NAPALM] record is enced by all that stuff, so I’m sure 
done | can work on [MEATHOOK it shows in our music. 
SEED] for a while. Shane’s got Do you still want to be doing 
BLOOD FROM THE SOUL, and this in ten years, now that you 
he and Jesse are doing some stuff have a family? 
together but | don’t know what | still want to be doing music; | 
that’s called. Whenever we get don’t know if | want to be doing 
free time, we try to knock out stuff this exactly, but I’m sure I'll learn 
because we like so many different how to develop into what | want to 
types of music. We can play stuff be doing. At the moment I’m really 
that maybe wouldn’t fit in happy with what we’re doing. Next 
NAPALM. It’s a good chance to year, when we do the next record, 
experiment. we'll know what to focus on, what 

Speaking of experimenta- works, and what doesn’t. 
tion, your music has taken on Keith Bergman ray 
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“Brilliant and relentless 
blackened metal. Merciless 
speed intertwined with 

. | slower ambient and thickly 
_ | mooded sections... One of 
the greatest releases of 
1994.” 

BEATS OP RON - INNER SOURCE #5 


ABIGOR 


XA wae Br YW * maven Se Ea 


BELMEZ 








OM NIP O £22 NC. E 


out now! 


BE PREPARED TO EXPERIENCE THE 
MANIFESTATION OF A NEW EDGE IN BRUTAL 
BLASTING Music. WITH THEIR ECOLOGICAL 
OUTLOOK, WICKED INNOCENCE EXPRESS ALL 
THEIR DISGUST AND AGGRESSION TOWARDS 
HUMANITY, YET STILL MANAGE TO DRIFT OFF 

INTO EMOTIONAL BLISS. OPEN YOUR EYES AS 
THE THREEFOLD TRINITY OF MAN IS SUCKED 
| DO) UNas Boise BIW ING 


GBRAL | INCESSANT DESIRE 
#N_| FoR PALATABLE FLESH 


monumental gothic 
doom/death metal including 
female background vocals 
“This record is from my 
standpoint a masterpiece in 
the genre... Get it now!” 

- METALLIAN MAGAZINE 


SETHERIAL 
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e-mail: NRA@napalm.com 
http://www.napalm.com/nra/ 


MEAT SHITS “Vicious Act Of Machismo” 


postage: 
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RECORDS AMERICA 


Note: If you can’t find these albums at your local record shop, ask first “why the hell not!!!”, then order direct from us!!! 

















—_ 


hed my 
a6 SS and 
start 


again.” Words from the 
song “I Regret,” referring to a 
self-cleansing of life and soul 
and one of the many heavy, 
emotionally-laden songs on 
LIFE OF AGONY’s_ second 
Roadrunner release untitled 
Ugly. The title of 
the album par- 
allels the 
» story, The 
U sgisikcy 
Duckling. 
Much as 
| the story, 
the album 
and the 
songs 
can 
be 





























inter- 
preted as having an ‘ugly’ exte- 
rior, one full of the bruises of an 
emotionally turbulent life. Then 
what, you may ask is the swan- 
song on this release? That 
would be their highly success- 
ful ability to create songs that 
will connect and touch the 
thoughts and feelings of the lis- 
teners. Vocalist Keith Caputo 
talks about the album. 



































Pit: You’ve only put out two 
album yet it seems as if you’ve 
been recording for a long time. 

What are your 
views on Ugly. 
Keith Caputo: 
I’m not in the 
same state of 
mind as 














when 

we cre- 

ated it. | 

was 

very 

C0 Nic 

fused and 

perplexed; it was a really 

strange time in my life. | was real- 

ly uncomfortable, | felt like shit. 
During the recording | 
had a real low self- 
esteem, | wasn’t feel- 
ing very well mentally, 
it was really 
strange. | feel 
differently 
now; | guess it 
was just a 
phase | was 
going through 
in life. 
The album, 
on an emo- 
tional level, 


was cap- 
tured quite 
successful- ~ 


ly; could that 
be attributed 
to how your 


Photo: Jeff Wolfe / 








~ third record right now. 





LIFE OF AGONY 


were feeling? 

Thank you for you compliment, 
but you do see things differently 
than | do. It’s hard to appreciate 
what I’ve 
done. I’m 
proud in 












































































bored real fe 
easy and | like to move 
on. | could easily write. 





2 


What were you able — 
to do on Ugly that you — 
would like to have done 
on River Runs Red? 

With River Runs Red | had 
nothing to do with that album, in a 
certain way. | was only a part of it 
vocally, musically and lyrically it 
wasn’t me. On Ugly | had some- 
thing 
to do 
with 
the 
music 
and 




























































lyrics. 
| con- 
trib- 
uted a 
great 
deal; it 
was 
UNG Sf 
time to 
astep 
in. 
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: Jeff Wolfe 


Why the title Ugly? 

It’s the ‘ugly duckling’ syn- 
drome. No matter what you do, 
where you go, who you're with, 
you’re always gonna feel like an 
outcast, an outsider. You just have 
trouble with being yourself and 
telling people what you really 
want. 

Being your sophomore 
effort, was there a lot of pres- 
sure going into this album? 

Too much fucking pressure. | 
don't really want to talk about it. 





Is it important to you that 
people are catching on to what 
you are singing about? 

The importance of it all is that 
fulfilling rush, that feeling of satis- 
faction | get when | create, per- 
form and connect with the listener 
and the audience. That is what 
keeps me 
going, 
thiait “s 
what 
motivates 
me, that 
is what 
gives me 
ambition 
and inspi- 
ration to 
keep the 
hunger 
going! 

Mike Trujillo 




























































































Hiolence is the Prince of this World 
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Pe ie ae 
he reverberations from 
psyer- Tale far-\Vt-Wc} 

















black 


metal explosion contin- 
ue to rattle the foundations of the 
dominant Christian community in 
Europe. The unholy Swedish 
black metal band, DARK FUNER- 
AL, aggressively advocate their 
fans to “support the war against 


Christianity,” 


Blackmoon 
told me. “I’m 
already pre- 
pared to 
take action 
that will aid 
the destruc- 
tion - of 
Christianity. 
It has 
plagued the 
world for 
Flan tos=) a740)0)6) 
years now 
and it’s time 
to deliver its 
death blow,” 


he said. “The only way of chan 
ing this is through methods of vio- 
lence like church burnings, murder 


as guitarist 





and desecrations. We will start 


operating on our own 




















eiyees 


aHiill 
Hiieet 


i 
tig 
it 


see if other countries will follow. 
What people saw in Norway was 
(olal\Yaatatom el-te]ialalinre edm a=W [ale (we)| 
the Dark Age. There is no other 
way.” : 
Having formed in 1993, DARK 
_ FUNERAL underwent numerous 
oe personnel chang [ 
ing« their — unholy 
Blackmoon, Ahrima 
a& wd 
Draugen to 
iccreve) ce Macatclig 
mini CD. A 
quick spin 
revealed a 


ty to their 
material. He 
maintained 
the band is 
pure black 


etal bands like MORBID 


hint of death — 
metal in 
their riffs, 


which gave _ 
more identi- | 








metal, noth- 


cially with a few riffs - 
‘Open the Gates.” Old 



























































































































































































































































































































































about subjects | 
of religion and | 
life. It didn’t go 
over too well 
with a lot of 
people.” For 
some time, 


NECROPHOBIC and UNANIMAT- 
ED. Blackmoon said he has per- 
formed with the now struggling 
IN] =(@15(@) =) 5 (@)=](@me-lale Muar \var-le)el-1-14 
on their next album, Darkside . 
The latter band is a very differe 
“There is no one fro 
MATED in this band,” 








® 


lowlifes like UNANIMATED.” It 
appears there is no love lost for 
BURZUM’s_ Count 


intense tone, will pay with m 


mentioned, “we are 
get him in time.” My 

iption of DARK FUNERAL’s 
sole participation in the revenge 
for MAYHEM’s | slain leader 
Euronymous turned out wrong. 
“When | said that, | didn’t just refer 
to myself. The whole Swedish 
horde has special plans for 
Vikernes,” he said, sternly. “He 
should know he does not walk 
safely within his prison walls. We 

































































































































































_ become much faster nc 
have more complicated 





















Grishnact, © 
either, who, from Blackmoon’s  _ 











. His initial con- 
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| early “96 by 
Voices of 
Wonder. He said 
the album has. . 
been delayed 
over a yearnow ~ » 
and feels” a 










| with the si 


left off wit 
the mini CD. 
new material 
which i 





ange- 
ments in the vein of a classical 
orchestra, because we concen- 
ee on evil atmospheres and 
dark eerie passages.” Likewise, 
is pursuing a solo project title 
BUACKMOON, which he intends 
to be “totally shrouded in mystery” — 
ntil its completed. “I had a lot of 
that didn’t fit with DARK 
IERAL. The ground concept 
BLACKMOON deals with the 
war in the year 351 between. two 
demon realms, Eternia and 
Azoron during the second period 
of the Dark Age. All of this will be 
fully explained in the booklet that 
comes with the album. It’s titled 
The Arrival and will come out on 
Necropolis Records sometime in 
spring ‘96. The music 


=> 









raaliale Pas : 
DARK FUNERAL/Hellspawn 
Records: P.O. Box 5077, 121 16 
Johanneshov, Sweden. Please 
include one IRC. 
Kurt Hubert 











isgorged from the 
suppurating state of 


Ohio is Cleveland’s 


EMBALMER. Bestial, blasted, 


bludgeoned and blood-soaked 
chunks of metal spew forth 
from the froth that makes up the 
four sadistic tracks on the 
There Was Blood Everywhere 
EP, released on _ Relapse 
Records. After a series of ‘hit 
and miss’ phone calls, Pit final- 
ly caught up with Mark Davis, 
gore guitarist for EMBALMER, 
to finds out what this horror 
Tate le ler-te Moly aV(-1 0-11 YM M-1 |: Lele] 

Pit: When did EMBALMER 
form? 

Mark Davis: In ‘89; we have 
gone through members like crazy. 
AVVeM ceYore)ce(-Ye Me)U| mnile-i mre (111 (eM [alt=ic) 
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still available? 

| don’t know. Relapse had the 
last 200 copies, and | don’t know if 
any are left or not. If they get 
enough requests for it we'll re- 
print it. 1 think they’re about gone. 

When did you do the EP? 

At the end of October; Bill from 
Relapse came up and helped me 
produce it. It’s printed and should 
be available now, 
so buy ‘em up, 
man. 

How did you 
hook up with 
Relapse? 

| became friends 
with Bill, and 
basically | got on 
» his good side— 
he’s the right guy 
icoMe(-) Melamial=me oreo) 
side of. He dug 
' us, but | don’t 




















EVIL GENIUS 
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Awe 





inch for 
. Hopefully 





now if Matt dug us right away. | 


k he wanted to see us do an 
(oii |(e| ofelerm Hat-\r e-1(e cele 
io hours, so we went in did 
one take. We recorded 
Tolbliasip.< alel¥lscurc lave mm anly.<orem (ele 
six hours. 

Who writes most of the 





music? 


I’m kinda the sole writer for the 
band. | write most of the riffs, but | 
don’t write the lyrics. | come up 
with something and Roy, our 
drummer, puts the blast to it. 
That’s all it takes. 

What influenced 
EMBALMER’s insanity? 

BLACK SABBATH, POS- 
fo) stote) 1 DAA =1\ (©) "mm Van = ede Cd 
band of all time is AUTOPSY. 
We’re not Satanic or anything; 
we’re more into gore movies— 
embalmers and morticians, shit 
like that. Lot’s of old horror 
movies. 

Who are some of the bands 
you have played with? 

KO) std n | =10 boon D) =to1 0] =1\| Dloe 
CANNIBAL CORPSE are big rock 
stars now, but they have been 
cool to us for years. We’ve 
jammed with MORBID ANGEL like 
five or six times. AUTOPSY, OBIT- 
UARY, you name it. We were the 
(oyna) hae (-x-V tals ey lave Malm @1(=\V{1(- lave Mr Lare | 











rato Atal-¢-Mexelealiare Ree] wermtnl=melele 
work. There is a kick ass band 
called HEMDALE, Elare| 
DECREPIT. INCANTATION is 
from around here now. 

Tell us about the seven inch. 

It's coming out on black vinyl 
and once those copies are gone 
they're going to re-release it on 
colored vinyl, like a clear with 
blood splattered on it. Then they 
NZelal@con t-\ccM tare lame) (Ulcer 1| me) mole] me)(e| 
stuff, and put it on a CD to hold 
everyone over until the full length 
comes out. They got a lot planned 
out for us in the next year. 

Wes Bensoter did the art- 
work? 

It’s totally evil; it fits us perfect, 
man. | guess it was his favorite 
personal painting. It’s got this mor- 
tician standing in corpses up to his 
knees. He’s writing with the hand 
of the corpse on the embalming 
table. It’s one of the most brutal 
covers you’ve ever seen. 

| heard you guys have actu- 
ally tried embalming before. 

Yeah, this buddy of mine’s dad 
has a morgue and he took us 
through the steps on a cadaver, 
showing us what to do. We'll 
probably write a 
songs about it. 


Micha Kite 


[oe 





Brutal Serial Killer Fast Food 
Toilet Grind 


ABADDON 



















Skull Funk Records 
1830 Palomas N.E. 
Albuquerceve, NM 87110 
New 9 Song CD 
$11.00 PostPaid U.S 





TUMOR 


DROP DEAD mean some- 
thing to you, it’s time to add 
TUMOR to your list of all-out may- 
hemic hardcore grind bands. Their 
recently recorded Splattered 
Human Goulash album is a storm 
of ear shredding chaos that will 
have GREEN DAY fans dropping 
like flies. Drawing influences from 
D.R.I. and CRYPTIC SLAUGH- 
TER, TUMOR officially began in 
‘87, a time when ultra-extreme 
noisy hardcore was in its infancy. 
“| got fed up with regular punk and 
wanted to do music with more 
power,” vocalist Andi Mahl said. 
“We did an official demo called 
Aaarrgghh—The 35 Songs/10 
Minute Tape. \t was a big success 
for us, because in Germany there 
weren't any noisecore bands in 
‘87. We were among the first.” 
TUMOR nearly fell apart a 
number of times after this initial 
demo due to line-up problems. 
Andi stabilized TUMOR in ‘92 with 
Emu/drums and_ Stoffel/guitar, 
Kay/bass, along with himself on 
vocals. “Getting Emu and Stoffel 
was a good decision; they really 
care about this music and are 
really good musicians,” he said. 
“There has been some change in 
our style, but | think the mixture of 
our old, chaotic style with the 
newer progressive one is a very 
good combination.” 

TUMOR have four historical 
demos, Aaarrgghh—The 35 
Songs (1987), No Noise, No Fun 
(1988), Implosion of Bowels 
(1990) and Foetus Blaster (1992) 
along with a few seven-inch 
releases. Their newest 32 song 
recording, Splattered Human 


|: CROSSED OUT and 


Goulash, is a wet dream for those 
craving hardcore, laced with all- 
out speed. “When we did our first 
| just screamed without 


demo, 





















































































































































































































































































































































































































































































































































































































































































































































































































































using any words,” Andi said. “Only 
a few songs have lyrics, like 
“Bloodskating” and “My Love Was 
Strangulated.” Our main problem 
for writing lyrics is the language 
barrier: it's hard for me to relay my 
ideas into English. We still try to 
reach as many people in the world 
as we can, even if our home lan- 
guage is German.” 

Getting Splattered Human 
Goulash pressed has been diffi- 
cult for TUMOR; two record labels 
who agreed to release it ultimately 
bailed out to due to lack of funds. 
They recently settled for a 
German label called T.V.G. 
Records who will release it as a 
ten-inch. “We are fed up with 
searching for publishers,” he 
exclaims. “We really hope to find 
someone, especially in the U.S., 
who wants to release it as a CD 
with bonus tracks. I’m afraid not 
many copies will reach your coun- 
try. If anyone is interested, please 
contact us at our address!” 

As we concluded, it was inter- 
esting to note Andi’s perception of 
the U.S. from news footage shot 
by the European press. “Most of 
the time, when they show some- 
thing about the U.S. on German 
television, they show hell on earth! 
If half of what they show is believ- 
able, every tourist is dead within 
24 hours. Everyone here thinks 
the Americans are exterminating 
themselves.” We may not be 
marching to the ovens just yet, but 
TUMOR are a hardcore inferno 
turning crappy pseudo-punk 
garbage into dust! He mentioned 
his job keeps him from doing mail 
sometimes, so don’t expect a fast 
response. 

TUMOR: Lesmonastr. 43, 
28717 Bremen, Germany. 

Kurt Hubert 















































































































































































































































































































































































































































Death Grooves 
A Total New Sound of Death 


MORTALITY 


“Powertul death groove 
riffs complimented with 
ultra pissed off vocals, 
FE Myo)|(6 7-1) Me) oL0)0 1010 
ing drums and mon- 
strous bass.” 
































































































































PO. Box 9545 
Colorado Springs, CO 80932 
(719) 633 5752 


ONLY $6.00 PostPaid U.S. 
$8.00 PostPaid World 


FEATURING 


BAD BRAINS. 
BENEDICTION 
3@1%} THROWER 
(fe) Xe) 4 
DEATH 
DECEASED 
PEICIDE 
FACE TO FACE. 
FEAR FACTORY 
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MONSTER MAGNET 

MOONSPELL : 
NEVERMORE 

@F OGENESIS 

QUEENSR YCHE | 

QUICKSAND . 

SENTENCED 

SKYCLAD., 

SOULS T ZERO 


“OVER 100 PAGES FULL COLOR GLOSSY COVER 
HUNDREDS OF REVIEWS 


SEND $4 (OR MAKE CHECKS PAYABLE TO MARCO BARBIERI) 
PO BOX 480275 
LOS ANGELES, CA 90048 
STILL AVAILABLE-BACK ISSUES OF #7, #8 & #9 ONLY $3 EACH 
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ROGHEDA, the twist- 
ed ede-Tiacedali ce] of 
Buddy Mitchell 


(vocals, guitar), John Roddy 
(drums) and Dan Haynes (bass, 
vocals), are thriving under the 
indifferent glare of middle 
America, specifically northern 
Ohio. They’re about to release 
their sophomore album, 
Pogromist, on the controversial 
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and then the CD. They kicked 
Dennis out and asked me to rejoin 
in ‘92, and we've been going pret- 
ty strong since then. 

How would you describe 
Pogromist to someone familiar 
with your first CD? 

The other one had a drum 
machine, keyboards and samples. 
There were maybe two or three 
slow songs on there. Now it’s pret- 





























DROGHEDA 


Wild Rags label. While their 
self-titled debut was a crazy 
quilt of influences, 
drum machines and 
samples, Pogromist 
is quite simply a twen- 
ty-track sonic annihi- 
lation of inhuman 
speed and awe-inspir- 
ing tightness. 
Somehow maintain- 
ing finesse and musi- 
cality amid the open- 
sewer production and 
hellspawned tones, 
DROGHEDA take the 
first steps toward their own 
cruel manipulation of sound 
into original extremity. 

John Roddy tells all: 

Pit: You were in the band in 
its beginnings, and then you left 
for a while. 

John Roddy: Buddy and | start- 
ed playing back in ‘88, all through 
high school. In ‘91 we got Dennis 
Fuldauer from Cleveland, who 
used to be in BLOOD OF CHRIST. 
He was trying to play bass and 
sing and it wasn’t working at all. 
By that time | was totally disgusted 
with the whole thing, so | ended up 
leaving the band. Buddy went with 
a drum machine and Dennis, and 
got a couple other people in the 
band, and put out the first demo 





ty much total blast all the time, 
total grindcore. There’s a little bit 
of comparison, but this is 
the way DROGHEDA was 
always supposed to sound. 
It never really came 
through before, | think we 
always tried too hard to 
make it sound “different” 
when it was_ actually 
already different the way it 
was. There’s a lot more 
straightforward approach. 
You’re speeding up at a 
time when the trend 
seems to be to get slow- 
er and avoid blast beats; do you 
find yourself rejected by the 
scene for that? 

Well, we pretty much hate it 
here in Ohio. The 
only other band 
that has the balls 
to play with us is 
HEMDALE. We 
very rarely get 
asked to play with | 
other bands in the 
area. Everybody’s 
got their own little 
clique. We play 
quite a bit out of state, but that's it. 

There’s no ties to any 
Cleveland bands like 
EMBALMER ? 

Nah, | heard EMBALMER 
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OFFERING FETISH APPAREL 


broke up, actually. The night we 
were supposed to play with them 
in Cleveland, they just never 
r=) ale) V{-fe MU) omme) arer-||(=1e AMolar-laN ital late p 

How long have you been 
playing, and how much practice 
does the band 
need to main- 
tain this inten- 
sity and speed 
live? 

We have to 
practice at least 
twice a week, 
plus | work on it 
alone; if | don’t, 
it really shows 
the next time we 
play! I’ve been playing since | was 
16, and I’m 26 now. 

With the dual vocalists, the 
speed, and the production, | 
(o[-) (To) (Yo Bo) [o BO7.\ 31 O73 omer 1) 
influence. 
You’re the 
third person 
that’s told us 
that. Myself, | 
don’t see the 
comparison. 
The first 
thrash — thing 
we ever heard 
was Reign in 
Blood, and from there we just 
looked for the fastest thing possi- 
10) (Maa ©] o)V (0) 01S) \VA NAV ) YN 
were big influences as far as 
speed. That’s pretty much it. 
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Buddy has a weird style of writing, 
you can’t really compare it to any- 
body, which is great. 

Have you had good experi- 

ences with Richard C and Wild . 
Rags? 
He’s never given us 
a problem. He’s 
always upfront: with 
[Ulam (0) Ge) ao =10) 0) (=) 
rag on Richard, and 
ve heard some 
horror stories, but 
he’s always treated 
us fairly. We sold 
about 900 of our 
first CD [through 
him]; of course we 
did zero promotion because peo- 
ple were gettin’ kicked out and 
Buddy didn’t even know if there 
was gonna be a band. 

Do you think you'll always 
rely on the speed factor? 

| can’t see us changing. We 
have two songs we just recorded 
that are really off-beat for us, real 
slow, kind of aGODFLESH kind of 
thing (not on purpose). We don’t 
even know if we’re gonna use 
them or not, they’re just totally off 
the wall. We'll get more extreme in 
a different way; we’ve messed 
around with slow stuff and it’s 
ridiculous. We just can’t do it. 

DROGHEDA c\o John Roddy, 
2221 13th St., Akron OH 44314. 

Keith Bergman 
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metal, 
a) 


many forms of 
heavy music, 
has become hideously standard- 
ized in recent years. Finland’s 
SKEPTICISM are anything but 
typical in light of their sloth chord 
predecessors. Bathed in a pool of 
impenetrable darkness, SKEPTI- 
CISM are as deliberately mysteri- 
ous, obscure and publicly evasive 
as their incredible Stormcrowfleet 
CD is numbing to the senses. 
SKEPTICISM have a deep rela- 
tionship with depression, philoso- 
pher/keyboardist Eero told me. In 
their musical development, they 
incorporate such primitive, drawn 
out structures and growled vocals, 
SKEPTICISM almost inadvertent- 
ly bridge to avante garde experi- 
mental noise status. “Our goal as 
a band is only to compose music 
that satisfies our artistic inten- 
tions,” Eero said. 

Forming in late ‘91, their 
Aeothe Kaear demo and self- 
financed seven-inch led to secur- 
ing a deal with Redstream 
Records and their debut album, 
which | found utterly dark, moody 
and relaxing. The album title, lay- 
out and lyrics are an immediate 
sign of their brilliance. “There are 
three songs on the album that 
were written after the Aeothe 
Kaear demo, namely “Sign of a 
Storm,” “The Gallant Crow” and 
“By Silent Wings.” The title could 
be seen as a combination of these 
songs, but not that simply,” he 

























































































































































































SKEPTICISM 


said. “All SKEPTICISM titles and 
lyrics are based on the 
Everdarkgreen phase of mytholo- 
gy, which is very old. This crow 
theme dominated our material, 
and as time went on transcended 
upon the earth by its strong wings. 
The album could be understood 
as a division of three correlative 
two-song groups that emerge as 
Stormcrowfleet.” Eero stated his 
lyrics are deliberately vague and 
open to interpretation. | found 
themes of natural cycles, deep 
sensations of solitude and levels 
of projection marked for earthly 
departure unmatched by many 
artists. He admitted, “there is a lot 
of sense to our visions,” and said 
that this viewpoint of natural 
movement in the frame of season- 
al succession is a good descrip- 
tion of SKEPTICISM’s concept. A 
major inspiration, he said, comes 
from “written techniques the 
ancient ones used to create vers- 
es and poetry,” and the strong 
Finnish folklore of which the 
national epic Kalevala is based. 
‘The primitive Cyclic vision on 
time is surely closer to us than the 
modern linear one, as we are very 
inspired by natural environments 
verses the urban environments. 
Natural cycles are very implicit to 
understanding the world, so 
this comes naturally to our 
music. | view all art as sub- 








jective. One 
author | respect 
said true art 
should force the 
receiver to 
think. | definitely 
agree,” he said. 
“Because of 
that, | always 
leave room for 
thought when 
writing. Not 
many people 
focus on the 
| lyrics, like you 
| did, and experi- 
ence the effect 
you have.” He 
expanded by 
saying SKEPTI- 
CISM is “not 
music for 
escapism,” and 
diversions — will 
“guarantee the 
listener to miss 
most of what 
Stormcrowfleet 
has to offer.” He 
said the music 
is a reflection of 
his personal 
feelings and is 
“based on. the 
extremely strict ideal- 
ism and feeling inside 
the band.” SKEPTI- 
CISM focus _ their 
music on “how the music should 
feel,” not how it should sound. 
“Our style is an expression of what 
we want to achieve.” Eero 
explained. “We see the low and 
Vite [emsxel¥ ale M-toe- Marcle ese) om ole 
slow music. It’s more like a stimu- 
lant that summons and strength- 
ens my internal forces. Different 
songs make my moods drift in dif- 
ferent directions, such as the slow 
upward climb that ends in a musi- 
cal orgasm in “By Silent Wings.” 
When playing, | drift into a trance- 
like state. Our music compares to 
emotional seeds that grow and 
bloom, not just a description of 
them.” 
Probably 
the most 
striking 
aspect 
i 



























































Stormcrowfleet is the dark, reli- 
gious tonal base, as would be felt 
in a funeral procession or service 
for the dead. He agreed 
SKEPTICISM’s music is religious, 
but vehemently denied any con- 
nection with the “widely misused 
FVatoManlti0lave(c1ec)corere mam unvele(=1ga (=) ba 
gious concepts. “Our music is of 
myths, and myths are important 
in primitive religions rather than 
sophisticated ones. There are 
influences from funeral service 
traditions, as | see the funeral 
procession as a pleasing 
moment. Everyone is silent and 
the music is often sad and beauti- 
ful. Our connection to funerals is 
mainly in the feeling of the music, 
less the presence of death. There 
is a graveyard and chapel near 
where | live. Once in a while | go 
there to spend time in the calm 
atmosphere. SKEPTICISM is not 
a religion or cult, but mysticism is 
present in every toné and word 
we produce.” Eero stated the 
diminished death metal boom in 
iellaltetate Maretom (oi mi arom] are(-1ce] cele] are] 
scene there “diverse and ane- 
mic.” 

No SKEPTICISM live shows 
have occurred since March ‘93 
and any future attempts would be 
difficult as, “we are not interested 
in performing a standard metal 
show. The stage would be set to 
our needs, a mass of visual effects 
and some theatrical assistance. A 
live show is an audio-visual expe- 
rience, which seems forgotten by 
most bands.” Their immediate 
future holds “some _ violent 
changes on individual levels,” as 
“nothing is as rotten as a state of 
stillness, nothing changing,” 
before completing their as 
yet untitled next album. 

SKEPTICISM: 
Darkwoods, PL 9, 11711 
Riihimaki, Finland. 

Kurt Hubert 











full moon fills the ebon 
sky, rising above a 
(ej 0} Uo fam ofoye1.<-Xo iam ale) 4740) 0B 


On the barren plains beneath lies 
the island of Greece. Decimated 
ruins litter the countryside like the 
skeletal remains of a colossal 
beast. Fingers of jaundiced light 
crawl over cracked columns and 
eroding slabs of mortar to illumi- 
nate a cowled figure waiting in the 
darkness. A cold wind whips at his 
hood to reveal the hideous face of 
the beast-wizard NERGAL. His 
serpent tongue softly hisses, whis- 
pering of the band of mortals that 

















































































































play nightmarish heavy metal in 
his monstrous name. 
“NERGAL was formed in the 


stagnant summer month of August 
1990 by the union of two humans, 
Repulsion Angel, master of syn- 
thesizer and piano, and 
Wintermoon, bone — crushing 
bassist and banshee growler. The 
duo have been shrouded in mys- 
tery since their conception as 
rumors arose that rehearsals were 
performed in sacred caves on the 
outskirts of Athens. The pair joined 
together for they found that music 
was the best way 
for them to 
express their 
primordial 
oR-Wa 
feel- 
ake 
as well 
as cap- 
turing 
the evil 
forces 
of the 
world. For, you see, 
NERGAL is an 
EValei{-¥a) ame (11110) ammo) Mume(-- 140) 
scrawled within the pages of an 
ancient, blasphemous tome 
known as the Necronomicon,” the 
wizard silently laughs. 

The stagnant wind wails loud- 
er, flapping the folds of the 
NERGAL’s cloak. His scaled hand 
pulls the robe closer to his 
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hunched shape and he 
howls against the night. 
He is proud of what the 
1oF= Talo iam aretsmmr- (overe) any e)|is)al=10| 
so far. “NERGAL has 
released two seven inch- 
es—De Vermis Mysteriis 
in ‘94, and a split single 
with another Greek band, 
FUNERAL URN, entitled 
VE Te [om O-1¢-u1e)nh am =\e) ane) 
these were extremely lim- 
ited editions financed by 
the band, and are now 
Late] a) \Vaam )iex=xe Mm Lave |Hamm Las) 
demonic mage screech- 


es. “NERGAL is black 
metal, and Satanism is 
the right belief for my two 
mortal constituents. For if 
Satanism did not exist, 
neither would its vile 
counterpart, Christianity,” 
he adds with a fiendish 
cackle. 

NERGAL speaks 
fondly about Greece’s 
underground music 
scene. “The Greek scene 
is the leading force of 
black metal in the world. 
All of the bands here 
have 
created 
a unique, dark, 
evil sound which is 
difficult to 
(oxo) oh’ eum man) 
Greek scene 
stands alone 
like a silent, gar- 
gantuan sentinel. 
UT atelarcUit-varet=temr-lale| 
uncompromising, we 
accept no trends.” 

NERGAL’s first full length 
release is on Unisound, Greece’s 
dominating metal giant. The CD is 
called The Wizard of Nerath, and 
is filled with a cacophony of 
bewitching black metal spells. 
NERGAL says “the title track 
deals with the demon of the 
mythological state of Nerath, a 
land which resides somewhere 


within the Greek countryside. This 
place was sacrificed to the lord of 
the abyss. Another song on the 
CD, “Ljus Morker,” which means 
‘the light of darkness,’ deals with a 
human’s desire to contact evil. His 
voice is heard all the way to the 
deepest pits of hell.” Other haunt- 
ing tracks on The Wizard of 
Nerath include “My Soul Blood 
Will Be Dripping,” “6 Katares” and 
“Frozen Forest,” truly macabre 
and morbid sounds. “Of course,” 
the wizard eerily intones, “NER- 
GAL believes in supernatural 
forces and dark gods.” Could it be 
any other way? 

“NERGAL has_ been _ influ- 
enced by such bands as BATHO- 
RY, MORTUARY DRAPE, 
EQUIMANTHORN, and NECRO- 


CD 7814-2 MC 7814-4 





MANTIA, to name but a few. The 
group follows the ways of several 
tS¥-1- Lal (om oLofe) ,<o¥m o]0] amo (ol -\ Mm avo lmexe)0)V7 
the words for lyrics.” Instead, 
Repulsion Angel and Wintermoon 
chose to concentrate and focus on 
the analytical subject matter of the 
literature. And, of course, NER- 
GAL has an unholy mission for his 
warriors of darkness. “They shall 
spread poison and venom. Their 
goal is to aid in the unleashing of 
the forces of darkness for the 
coming of the Satanic Millennium,” 
the wizard moans. NERGAL turns 
and slithers into a great fissure 
leading to a passage deep 
beneath the earth while the moon 
stares on in silence. 
Chad Hensley 
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MASS PSYCHOSIS 


Faces 


Koch International 
Long-time death metallers are back fol- 
lowing a period of silence via their first 
disc on the young Koch International 
label. Formerly known simply as PSY- 
CHOSIS, the band who were forced to 
change their name due to sharing it 
with others, have compiled all their 
material such as their demo and 
Shredomatic Records! seven inch and 
added a previously unreleased song ("I 
Own Your Soul") and cleared the slate 
before entering studio this time to 
record an album of new material enti- 
tled Necroporno for the same label. 
Material-wise the Americans pump out 
killer music. Specializing in technically- 
oriented death metal, the group remain 
by-and-large original, even if for com- 
parison's sake one can imagine a more 
straight-forward OPPRESSOR musi- 
cally, while the playful vocals have a 
shrieking THE ACCUSED aura to 
them. But when all is said the best way 
to describe this material is. . . metal 
freaks should get Faces and bang their 
heads! 

Ali "The Metallian" 


TRELLDOM 


Til Evighet 
Head Not Found Records 


A New Norwegian black metal band 
demanding your attention, faces 
smeared in ghoulish Alice Cooper 
meets KISS make-up, emerges on 
Norway's own Head Not Found, run by 
Metallion of Slayer fanzine fame. The 
first track, "Endelos Vandring Gjennom 
Evightet" (Endless Wandering Through 
Eternity), is a hail storm of burning gui- 
tars and blazing drums. Lead singer 
Gaahi has harsh, growling vocals that 
did not quite appeal to me at first, espe- 
cially since | can't speak Norwegian! 
But, by the second, somewhat slower 
song, "Fullmaanens Hammelighet" 
(Secret of the Full Moon), the howling 

b guitars and eerie, electronic orchestra 
seemed befitting behind the brutal, 
stark backdrop of Gaahi's voice. As a 
whole, the seven remaining songs are 
all morbid, melancholic morsels with 
just enough demonic hammering 
thrown in between the slow, mournful 
melodies to please the most hardened, 
heathen warrior. A nightmarish note of 
interest: two members of the bewilder- 
ing monstrosity known as BESERKER 
play all guitars, bass and drums on this 
recording. A release worth it's weight in 
blood and ashes. 

Contact: Head Not Found Records: 
PO Box 447, 1701 Sarpsborg, 
Norway. 

Chad Hensley 


MORIBUND 
FIEND 


Deceasing the Weak "95 


(ol=TanTe) 
If ’'m not mistaken, | thought Odin was 
the the sole beneficiary of this title. This 
death metal trio have loads of chunky 
iiliflare Fame (olele mm (-t-(o Mola ar- Lalo lm lcelel8(eit(o)a) 
on this strong debut demo. MORI- 
BUND FIEND stick to a mid-paced 
tromp through “Twisted”, “Hopeless” 
and “Anguish”, but a few blasting parts 
do come through at times. Not the most 
original, but definitely have the sinceri- 
ty that keeps the scene alive. They bow 
to Trey Azagthoth, are dedicated to “the 
true anti-christ” Glen Benton and send 
uttermost disrespect to wiggers and 
wigger guitarists who can’t say shit to 
our faces!. Ohio scene must stay 
SS ixelare 
Contact: MORIBUND FIEND, 629 
Weinland Dr., New Carlisle, OH. 
45344 
Kurt Hubert 


HUMANURE 
Self-titled demo EP 


If you like the sound of early '80s 
punkémore so, hardcore you should 
take a listen to Denver, Colorado's 
HUMANURE demo. The happy-go- 
lucky (and sometimes malicious) lyrics 
don't really veer off of the topics of 
drugs and sex, but you can't exactly 
understand them, anyway. The music 
is fast, but quite melodic at times. All in 
all, great stuff. 
Contact: HUMANURE, 727 Pearl St 
Eco) 0)o¥m BI-1a)-1m O1 OR 10/-10)) 
Errin Klein 


INCAPACITANTS 


As Loud as Possible 


Zabriskie Point 

Most followers of extreme metal use 
the term “brutal” frequently. Yet metal 
music hits the same restrictive barrier 
from use of conventional instruments 
for its intensity to truly go beyond all 
limits. Japanese noise easily fits this 
characterization in its effect on the lis- 
tener through tones, volume and fre- 
quency. Using signal generators, the 
INCAPACITANTS create an inferno of 
pure noise in levels of intensity most 
fel-Yo)e) [Mar (t= ¥am ae) Mme (=1-1¢-10 Mm COMMMAT- Lalo (- 
Through its three tracks and 76 min- 
utes, As Loud as Possible is an undu- 
lating low-end base with a barrage of 
Lalfe alm edi Cezat-re mecxe[1-r-Ulare Melt) CO) at(olaMmarclt 
voraciously ignites the senses. 
Increased volume gives this recording 
literal presence in the listening environ- 
ment. A presence that produces a 
physical effect unlike anything you 
have experienced before. Most harsh 
noise bands are too overbearing for my 
taste. The INCAPACITANTS are quick- 
ly changing my mind. If you had to have 
one extreme noise band your collec- 
tion, the INCAPACITANTS are your #1 
choice. 

Contact: INCAPACITANTS, T. 
Mikawa, 1620-3 Futatsugi, Matsudo, 
Chiba 270, Japan 

Kurt Hubert 
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GUT 


Odour of Torture 
R.S. Records 


These perverts exceeded my expecta- 
tions for their CD debut. Those familiar 
with GUT know they are an IMPETIGO 
prodigy in a nutshell. This equates into 
a mix of slow chugging riffs, brain melt- 
ing grind and the slurpiest gargled 
vocals to drip bile on a mike. Odour of 
Torture follows the trend of sampled 
violent/porno intros preceding each 
song, before inflicting their low-end cra- 
nial damage. The clips are unnecessary 
as GUT’s splatter sludge doesnit 
require anonymous previews to their 
songs. GUT are 100% sick motherfuck- 
ers to the bone! Great background 
music for that late night mortician exam 
study session, Necromantic marathon 
or self-produced VD film. GUT are a 
super charged studded vibrator for the 
loneliest of cadavers. 

Contact: R.S. Records, Strasse des 
Friedens 45, 07819 Mittelpollnitz, 
Germany. 

Kurt Hubert 


FLESHGRIND 


Sorrow Breeds Hatred 


Demo 
True to their name, the Illinois grinders 
emerge unto this fragile world to pum- 
mel and destroy with their new Brian 
Griffin produced demo, the follow-up to 
the Holy Pedophile demo and an 
appearance on Repulse Records' com- 
pilation, Repulsive Assault, Without 
much ado, the bottom-line on this tape 
is its pure gargling, crushing, 
death/grindcore savagery done by a 
band that is a must for fans of 
DERANGED, CRYPTOPSY, BROKEN 
HOPE, etc. Unlike these bands howev- 
er, there is not one guitar solo in sight 
as the band put their heads down and 
grind all the way. Let us hope that 
(unlike SARCOPHAGUS) they do not 
wimp out and keep up the 'true' work. 
Contact: FLESHGRIND: PO BOX 
7142, Grayslake, II. 60030 USA. 

Ali "The Metallian" 


THE FLESH 


Icecold Macabre Lust '95 


demo 

This may be one of the few death metal 
bands from Norway, but if they are all 
like THE FLESH, they are really good. 
These guys have all the musicianship, 
song writing skills and aggression to 
put them in the league for signing. Only 
four tracks here in “Graveyard Bound”, 
“Black Bookis Tool”, “Winter People” 
and the title track . All of these songs 
are great with excellent production and 
powerful delivery. Comparisons to 
other death metal bands would be 
pointless. They have their 
Scandinavian edge, which has been 
lost by too many death metal bands 
from this region. Bands like THE 
FLESH are going to revitalize the 
diminishing death metal scene. Mark 
my words. 

Contact: THE FLESH, Gamle Kirkevei 

4, 3050 Mjondalen, Norway. 

Kurt Hubert 


DARKTHRONE 


Panzerfaust 


Moonfog Productions 
Prior to Panzerfaustis release, the 
word through the grapevine held this 
trio emulating CELTIC FROST Morbid 
Tales- era metal to no end. After finally 
hearing this, it has taken more than a 
few spins for Panzerfaust to gain my 
approval. You see, last years spectacu- 
lar Transylvanian Hunger release not 
only rose to my all time favorite list, but 
set my envisioned expectations of 
Panzerfaust very high. As expected, 
tracks like “En Vind Av Sorg” and “Hans 
Siste Vinter’ are standard DARK- 
THRONE formulation. Then 
“Triumphant Gleam” and “Beholding 
the Throne of Might” hold true to the 
riffs of the almighty Frost as do others 
on this disc. Yet, Panzerfaust fails to 
stimulate the level of primal darkness 
Transylvanian Hunger does in its basic, 
evil, buzzing delivery. Panzerfaust 
doesn’t shirk on speed. DARK- 
THRONE prove themselves fully capa- 
ble to holding off the throttle and hook- 
ing the listener with some memorable 
grooves on this record. Its crippling 
flaw lies in the horribly mixed vocal 
tracks. They desperately need reverb 
to deepen the raspy delivery, which | 
found uncomplimentary and annoying 
to the music. Even if Panzerfaust is not 
DARKTHRONE’s secret weapon, no 
one should expect anything less this 
triosi uncompromising defiance. 
DARKTHRONE are still the best exam- 
ple of true Norwegian Black Metal. May 
their guiding hand lead the black 
hordes unto unholy victory and total 
domination. 

Contact: MoonFog Productions, P.O. 
Box 289, 1450 Nesoddtangen, 
Norway. 

Kurt Hubert 


DODHEIMSGARD 


Kronet Til Konge 


Malicious Records 

Malicious Records from Germany has 
a new burnt offering of blackened 
hatred, ready to be poured upon the 
ears of the doomed. DODHEIMS- 
GARD is a side project that includes 
Fenriz  (DARKTHRONE), Aldrahn 
(DIMMU BORGIR) and Vicontrnik 
(ISENGARD). Grim and void of all light, 
DODHEIMSGARD is not for the weak- 
hearted. 
There is little doubt that those fond of 
DARKTHRONE, the most well known 
of the aforementioned bands, will find 
pleasure in DODHEIMSGARD. 
However, while DARKTHRONE's 
Transilvanian Hunger is a bit too blis- 
tering, Kronet Til Konge is a fine com- 
bination of mayhem and melody. The 
guitar work presented here may be a 
bit reminiscent of EMPEROR at times. 
The vocals are more of a surprisedan 
attempt at actual harmony and not just 
another damned soul screaming in tor- 
ment. Some of the songs included are 
"Mournful, Yet and Forever," "Starcave, 
Depths and Chained" and "When 
Heavens End." Check it out before 
there are no more churches to burn. 
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Brought to Lou i) he 
Infamous 
Empire of The Damned 


FOR ENTERTAINMENT PURPOSES ONLY. 
MUST BE 18 OR OVER TO CALL 






























































































































































Compact Disks - $12.95 Gk 
Short Sleeve T-Shirts - $15 Cc \ 


Long Sleeve T-Shirts - $20 

For Sudden Impact C.D.’s 

& Merchandise write to: I WU H i EIN 
P.O. Box 9126, 

Colorado Springs, CO 80932 AS 


(719) 488-3914 
ENDURE THE eee PUNISHMENT 



































































ZYKLON-B 


Blood Must be Shed 


Malicious Records 
This project is direct in its message and 
equally as destructive in their musical 
delivery. A furious hate breeding militia 
set to initiate a holocaust! Backed by 
Samoth and Ihsahn of EMPEROR and 
Frost of SATYRICON, their three 
songs, “Mental Orgasm”, “Bloodsoil” 
and “Warfare” voice phrases that echo 
fear in the mind of the world. “Victories” 
do not simply happen. Blood must be 
shed. A lot of blood!. Words as cryptic 
as they are intentionally unnerving from 
the voice of black metals’ leaders. 
ZYKLON-B are extremely fast, violent 
black metal with enough lethal aggres- 
sion to kill an army. Highly extreme in 
all areas, ZYKLON-B are the cyanide 
capsule bringing the light of the worlds 


Contact: Malicious Records, P.O. Box 
210408, 72027 Tubingen 21, 
Germany. 

Kurt Hubert 


De aie SURFERS 


Hero of our Time 


Burning Heart Records 
With bands like GREEN DAY and the 
OFFSPRING turning punk into a 
household name, | would normally 
crush anything that sounded like them 
into dust. The SATANIC SURFERS are 
similar to these bands, but don’t suffer 
the level of wimpdom they do. Their 
music is very cathcy punk rock with a 
clean mid-level vocal delivery devoid of 
i anger or harshness. Their saving grace 
Wy ] Jis the speed factor, which effectively 

"raises the adrenaline level, in spite of 
their commercial friendly status. All of 
their songs are strong with none the 
worst for wear. If you have to listen to 
this sort of thing, the SATANIC 
SURFERS are far superior to those 
pseudo-punk wankers. Our lord in Hell 
ives his blessing, suntan lotion and 
opes of catching the perfect wave, 





Contact: Burning Heart Records, Box 
441, S-701 48 Orebro, Sweden. 
Kurt Hubert 


f al 
« BLAZEMTH 


For Centuries Left 
Behind 


Abstract Emotion Records 
Black metal has invaded Spain as 
BLAZEMTH have proven on their five 
song chapter to Hell. This band has a 
slightly different vibe from their 
Scandinavian brothers, mainly in the 
arrangements. BLAZEMTH have a 
number of dramatic moments in 
“Marching Across the Path of Glory” 
and “Kingdom of the Black Emperor’. 
These two tracks in particular are emo- 
tionally moving and powerful. The spo- 
ken word appearances are a nice com- 
pliment to their mid-paced metal riffing 
and Volkaaris abrasive vocals are 
everything the black hordes desire. 
ANCIENT comes to mind some, but 
BLAZEMTH hold their own nonethe- 
less. 

Contact: Abstract Emotion Records, 
Apartat 14329, 08080 Barcelona, 
Spain. 

Kurt Hubert 


IMMOLATION 
Here in After 
Metalblade Records 


Of any heavy band in the last ten years, 
IMMOLATION have still not been 
moved from their top five slot of bands 
who remain true to their roots. Dawn of 
Possession truly defined this bandis 
direction, especially in tracks like “Into 
Everlasting Fire” as a marker of their 
progression. It should be said that Here 
in After will not disappoint any older 
fans nor anyone who enjoys a good 
musical bludgeoning. It didnit take 
Harris Johns reputation to produce the 
excellent production of Here in After 
this time around. IMMOLATION have 
all the bases covered. Their display of 
superior songwriting skills proves lethal 
with not one of their ten songs coming 
close to being marginal. Musically, all 
their material has become more 
intense with the riffs flowing more 
rapidly and tighter than before. The 
material literally demands the listeners 
full attention. Any diversion will cause 
their awesome hooks to be missed due 
to the intense speed factor, which 
doesnit wain to their complexity. Their 
are so many great riffs in these songs | 
could go on forever describing them. 
Likewise, drummer Craig Smilowski 
leaves the majority of death metal blast 
beaters in the dust with his precision 
and skill. The drumming, songwriting 
and Ross’ harsh, guttural vocals make 
Here in After the album of choice for 
‘96. This record really has to be heard 
to be believed. A mandatory purchase 
for anyone who won't settle for any- 
thing less than full power. 

Kurt Hubert 


SOULGRIND 


Ladit A.D. 1999, 
BIHTTPOTB 


M.M.1. Records 


SOULGRIND are anything but typical 
or standardized. In fact, their monu- 
mental CD is more musically adventur- 
ous than most will be able to stomach. 
Leaning closer to metals doomier 
edge, they constantly break the bound- 
aries of conventional structure and 
sound. | could go on forever describing 
the elements of haunting female 
vocals, classical guitar, interesting 
vocal and drumming arrangements and 
other aspects that more than prove this 
album worthy of purchase. The bands 
bio sums it up nicely. The idea behind 
SOULGRIND was, and still is, to mix 
industrial music, extreme depression of 
doom, beautiful melodies of classical, 
disharmonies of avante garde and the 
power of extreme death/black metal 
and to mold these aspects as one new 
unique style of music. When you crawl 
through this piece of digital agony, you 
may never be sane again. | couldn’t 
have said it better myself. 

Contact: M.M.I. Records, Heerstr. 77, 

58553 Halver, Germany. 
Kurt Hubert 





THE BLOOD OF 


CHRIST 


The Lonely Flowers Of 


Autumn demo 
Being familiar with the band since their 
'94 demo, | knew the them to be one 
that strives for utter heaviness. But 
even being aware of a departing mem- 
ber hadn't readied me for this change 
in style. Introducing stronger evil lean- 
ings ( though not as badly or blatantly 
as SARCHOPHAGUS) as well as 
some melody, the Londoners have pro- 
duced an intricate tape which certainly 
proves that time was spent on compo- 
sition. Many riffs don't recur and the 
band display talent in their black/death 
mix, although they do not lean enough 
in any one direction which may be a 
problem for the fans of either genre. 
Then, for example, the proficient solos 
and picking on "In the Distance" are 
shattered by an awfully pots 'n' pans- 
sounding snare sound. Then the pow- 
erful growls are watered down by unim- 
pressive chants. Thankfully negatives 
like the latter are kept to a minimum 
probably by the band's good sense to 
not over-do with the avant-garde non- 
sense. If BLOOD OF CHRIST keep the 
ability to compose intricate yet flowing 
material, retain the brutality, lose the 
occasional trendy synthesizers and 
normal vocals which they've newly 
acquired, then they are surely on their 
way. 
Contact: BLOOD OF CHRIST: 27 
Century place, London, Canada N6H 
4wg. 


Ali "The Metallian 


ROTTING 


Drown In Rotting Flesh 


demo 

Descending out of the metal-barren 
Ontario region of Canada, the quartet 
of Kory Arnold, Jeff White, Keith Devry 
and the  recently-departed Rob 
Macaulay stand proud as the harbin- 
gers of true and undiluted metal. 
Comprised of seven titles, this band's 
professionally copied and presented 
tape mixes speed with real heaviness 
in a chunky fashion, clearly facilitated 
by a powerful sound which allows all 
instruments to shine through. 
Simultaneously Arnold's vocals huff 
and puff and blow your speakers away. 
Heaviness: check. Speed: check. 
Aggressiveness: check. Sound: check! 
On the Canadian metal scene, ROT- 
TING are in a league of their own. 
Contact: ROTTING: 312 Buckingham 
Road, New Market, Canada L3Y 6k5. 
Ali "The Metallian" 


CARNAL DECIMATE 


Existence Mutilated '95 


demo 

If the Mormon population needed an 
unholy enema, CARNAL DECIMATE 
would have it shooting up their ass and 
out their mouth. Sick, twisted death 
metal with brutally growled vocals and 
a bottom end that broke our office floor. 
“Destruction Breeding’, “Chaos” and 
“Existence Mutilated” rip and sway with 
an intensity | have not heard in a band 
from this area. This is the kind of shit 
that will have those polygamist quakers 
quivering with fear! Great job, guys! 

Contact: Sutekh Productions, Box 

510163, Salt Lake City, UT. 84151 
Kurt Hubert 


From Tribalism to Technology... 


SEPULTURA ® ROOTS | 








| 
| Produced by Ross Robinson - Co-Produced by Sepultura - Mixed by Andy Wallace - Management: Gloria Cavalera/Oasis Management 
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For Sepultura merchandise, contact Blue Grape Merchandising 530 Broadway, New York, NY 10012 1-800-47-GRAPE 
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ABOWINANT 
MIKE MAY 
202 LAKEWOOD DR 
ELIZABETHTOWN, KY 42701 
CD: “Unspeakable Horrors” 





ABUSE*MENTF PARC 
SANDRA EVE 
1407 E MADISON #61 
SEATTLE, WA 98122 


ARIUS 
P.O. BOX 51 
SWANTON, OH 43558 
CS: “The Last Suffer” 
4 Songs 


AUTISM 
P.O. BOX 83142 
MILWAUKEE, WI 53223 


BALD NAVYDINGE 
PAT 
5621 WASHINGTON 
HOLLYWOOD, FL 33023 
CS: “The Bucks” 
5 Songs 


BLACKBONE 
DAN METRO 
1427 NCR 900 E INDIANAPOLIS 
INDIANAPOLIS, IN 46234 
CD: “Homegrown” 
11 Songs 


BLOODBATH 
RANDY RATH 
12624 STATE RT CC 
SAVANNAH, MO 64485 


CATAMENIA 
BOX 400 
OULU, FINLAND 
FINLAND 90101 


CHORONZON 
PETER WILLIAMS 
58 SELKIRK RD #2 

BROOKLINE, MA 02146 
6 Songs 


DAMAGED 
MATTHEW SANDERS 
P.O. BOX 97 
BRUNSWICK SOUTH 
VICTORIA, AUSTRALIA 3055 


Write to these 
bands and labels 


for ordering 
information. 





DEAF AMERIGAN 
RECORDINGS 
RICH HOAK 
3 BETHEL CHURCH RD 
DILLSBERG, PA 17019 


DESCENDANT 
BRIAN NORWALK 
P.O. BOX 4184 
TOLEDO, OH 43609 
CD&CS: “Degeneration” 
6 Songs 


DISENGUMERANGE 
JOE ESPINOZA 
825 BULLOCK 
COPPELL, TX 75019 


DOOM FORMATION 
ROB GAINES 
78 CARRIAGE DRG 
DELAWARE, OH 43015 
CS: “Definition of Evil” 
4 Songs 


DUSK 
STEVE 
P.O. BOX 22036 
GREEN BAY, WI 54305 
CD: “Majestic thou in rain” 
4 Songs 


DYING FETUS 
JASON NETHERTON 
5916 OLD CROOM STN RD 
UPPER MARLBORO, MD 20772 


FAUSTUS 
DANE BERGMAN 
1215 S 237TH LN #5 
DESMOINES, WA 98198 
4 Songs 


FORLORN 
MATT SARICH 
9837 DOUBLE ROCK DR 
LAS VEGAS, NV 89134 


HEWOALE 
CRAIG ROWE 
8810 DORAL DR 
MENTOR, OH 44060 


IMMORTAL SUF. 


FERING 
DAVE ZATUCHNEY 
142-20 84 DR #4C 
JAMAICA, NY 11435 
CS: “Eternal Domnation” 
5 Song 





We regret to inform you that 


Robert Hanauer lead guitarist of 


the band MALICIOUS 


ONSLAUGHT died in December 


of 1995. To find out more call 
(914)786-2413 


LEGION 
DAVE DALTON 
701 N WHEELING ST 
MUNCIE, IN 47303 


LUNATIC 
HARRY WADLEY 
P.O. BOX 1527 
CENTRALIA, IL 62801 


MALICIOUS 
ONSLAUGHT 
TED HANAUER 


45 WALTER DR 
STONY POINT, NY 10980 


MIND Wer 
551 PARKSIDE ST 
PALATINE, IL 60067 





MORIBUND FIEND 
TONY GOFF 
629 WEINLAND DR 
NEW CATISLE, OH 45344 


MORTA SKULD 
DAVE GREGOR 
P.O. BOX 37413 

MILWAUKEE, WI 53237 

CD: “Dying Rmains” 


NEGROPHAGOUS 
MIKE JOHNS 
12301 N CR 200 W 
MUNCIE, IN 47303 
CS: “Forever Lost” 
4 Songs 


OSSUARY 
ERIC ARMUSIK 
82 MANHATTAN ST 
ASHLEY, PA 18706 


PAINSTALCE 
MAX MICHIELI 
3155 W FLOYD AVE E-206 
ENGLEWOOD, CO 80110 
CD: “Consecrate” 
11 Songs 


PAINGOD 

JIM HAYWARD 

P.O. BOX 5891 
LAKE WORTH, FL 33461 


PSYGO DRAMA 
COREY BROWN 
P.O. BOX 7161 
COLO. SPRINGS, CO 80933 
CD: “The Illusion” 
11 Songs 





REINCARNATION 
P.O. BOX 3004 
ALMERIA SPAIN 04006 
CD: “Seed of Hate” 

4 Songs 


RITUAL SAGRIFIGE 
JAMES OTIS 
P.O. BOX 17541 
ESMOND, RI 02917 


SARGOPHAGY 
CHRIS HALL 
310 WINCHESTER AVE 
LAFAYETTE, IN 47905 
CS: “Cut to Pieces” 
4 Songs 


SHOGCKHEAD 
JON SUTHERLAND 
2505 VANOWEN ST #169 
W HILLS, CA 91307 
CD: “Television” 

12 Songs 


SICKNESS 
SERGIO CESARIO 
5555 SW 6TH CT 
MARGATE, FL 33068 
CD: “Ornaments of Mutilation” 
8 songs 


SiTeaNTrowR 
2441 TEMPLE CT 
ALEXANDRIA, VA 22307 
CD: “Mabus: Dawn of the 
Aocalypse” 

11 Songs 


TERMINAL PLAN 
JEREMY 
8329 SHARPE RD 
POWELLM, TN 37849 


TERMINUS 
PETER JOHNSON 
P.O. BOX 1553 
PACIFICA, CA 94044-6553 


Bands send your CD or Tape to: 
Pit Magazine 
P.O. Box 9545 


C/S, CO 80932 
Attn: Underground Connection. 





UNDERGROUND 


ZINES 





COANICTION 


THE GOLOR 


INSANE 
TRITON GULCZYNSKI 
3355 N. ACADEMY #311 
COLO. SPRINGS, CO 80917 


THE UNDECIDED 
P.O. BOX 5556 
BRECKENRIDGE, CO 80424 


USURPER 
JON WOODRING 
313 S MADISON AVE 
LA GRANGE, IL 60525 
CS: “Visions From the Gods” 
4 Songs 


VINDIGTION 
RICHARD MARCUS 
102 SECURITY BLVD 
COLO. SPRINGS, CO 80911 
CS: "Memories Dramed of’ 
6 Songs 


EIST GEER OMFARORZ, 
JOHN EDWARDS 
41 ROCKDALE RD 
WEST HAVEN. CT 06516 


ANNIGISH 
MICHAEL MULLEY 
145 ROSS ST 
BATAVIA. NY 14020-2322 


EAN EVIANGIAYZAIN IE} 
2-57-2 NO. 203 
HIGASHI-IKEBURKURO 
TOSHIMA-KU 
TOKYO 170, JAPAN 


aE SG IANS SREAW/(E} 

EDWARD SHIMBORSKE 
P.O. BOX 2507 

TOLEDO, OH 43606-0507 


ERG IRV ONRIESO 


EXON ED EDE EDS 
BILL TURJANEIK 

245 LAKEVIEW AVE STE 237 
CLIFTON, NJ 07011 


HEME OST 
JOE HEADCRASH 


9933 W ARGONNE DR 
MILWAUKEE, WI 53222 


IN BVI AO PIINTON 
BO BANDY 
866 CAVENDER RD 
DALTON. GA 30721 


Pit Magazine and the unholy triumvirate of Relapse/Release 
Entertainment/Nuclear Blast America gives you the chance to win 
one of 30 UHF/VHF double Cd samplers!!! 
This collection is not sold in stores, and features 32 bands, including: 
TRIAL OF THE BOW, TRIBES OF NEUROT, MASONNA, MINDROT, 
EXIT-13, MALFORMED EARTHBORN, AMORPHIS, SINISTER, 
ABSCESS, DISMEMBER, MORGION, HUMAN REMAINS, WOMB, 
MORTICIAN, DISSECTION, HYPOCRISY, DECEASED and 15 more!!! 
To enter, simply fill out the survey below and send it to: Relapse 
Records, P..O. Box 251, Millersville, PA 17551 Attn: Pit Giveaway. 


Speech cece rn enn ac eS ee een eee eens meen cere foe a oy ra eee 


First & Last Name 


Address / Apt# 


Gity / State / Zip 


Country 


What were the last 3 albums you bought? 


Wat are your 3 favorite bands? 


Wat radio stations do you listen to? 


What magazines /fanzines do you read? 


VITINIDISIBANY 4 
JEFF WILLIAMS 
9600 MY OLIVE RD 
. MT PLEASANT, NC 28124 


RIE RN AVRIR OW BEAN EE] 
P.O. BOX 532 
PUEBLO. CO 81002 


RIB EVRA 
ZOE ACKERMAN 
2.2 BELLEVUE ST 
SURRY HILLS, 2010 
P.O, BOX 540, LEICHHARDT. 
2040, AUSTRALIA 


ZAERO RIAVN ZANE: 
FELIX 
P.O. BOX 41384 
MEMPHIS. TN 38174 





TL 
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Woe 
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Which record stores do you purchase music from? 
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1 Please rush my subscription for PIT Magazine. BAK ISSUBS - 
I want to receive every issue before it hits the newsstands. $3.95 + $2.00 S&H Each 
| [_] Issue Subscription $23.50 Postpaid U.S. 33.50 The World [_] Pit#2 [] Pit?! 
I | 
[[] 12-Issue Subscription 47.50 Postpaid U.S. 57.50 The World L] Pits =] Pivéto 
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P.O. Box 9545 Colo. Springs, CO 80932 
(719)633-5752 (719)633-8081 Fax 








ere we go again with our third 
==—§ attempt at reviewing the best and 

[ _the worst fanzines, hoping that fans 

~and bands alike can find something of interest 

to them amidst all the reading available on the 
scene. There is a lot to say this time so with- 


out delay let's dive into it. 
First return visit to this page belongs to Ill 





Angeles, CA. 90048 USA). A new issue is out 


admiration for Marco's dedication and knowl- 
edge in the past, but there is no question that 
‘his recent gathering of contributors is a failed 
experiment. Aside from Barbieri and writer 
Wilhelm, this seems like a classic case of 
quantity rather than quality. Note these exam- 
ples: One writer writes of "violin action" (er, 
am | on the wrong planet?) while another 


is informs us that there is a "glut of brutal mate- 
rial" around (For every brutal band we now 





have 15 come-lately, wimpy gothic abomina- 
tions, and also forgive us if metal is supposed 
to be brutal by design, pal). Then there is, 
"synthesizers, pianos, violin, samples, female 
vocals, corpse paint, ultra-treble and drum 


~—=-machines are all good variety tools for metal"!= 
Can you say Fifth Column? The reviewer for-” 


Egets to mention how jazz bands need blast™ 


‘beats or how gospel choirs need growls6'vari- 
‘ety," y'know). The BROKEN HOPE interview 
‘is a joke, which is fine; except the editorial 
\promises not to "poke fun at bands." 
Elsewhere another clueless writer still com- 
plains of the typical Swedish sound. This, 
three years after the Swedish sound has 
become melodic pop. Of course, there are a 
few spelling and grammatical errors (especial- 
ly in the FEAR FACTORY interview) but that is 
normal in any zine and the core of the prob- 
lem remains the lack of quality amidst the 
names in the mast head. Marco should simply 


pull in the reins, clean house and save his 
mag. 

One has to respect Screams From the 
Gutter #40 ($3.50 USA/Canada, $4.50 
Elsewhere, c/o Dave Rohrbach, 268 
Hillsborough Rd., Belle Mead, NJ. 08052 
USA) just for its issue number. Supposedly 
running since 1987, #40 suffers from the ten- 


dency in its album and demo ratings to be too® 


positive and photos which are too dark. Dave, 
however, informs me that both the latter and 
the blank pages are printer mistakes and will 
not reoccur. Interviews with THE MEATMEN, 
KING DIAMOND, Albert Fish, MORBID 
ANGEL, plus an assortment of reviews are 
the meat of this issue. How about re-printing 


LO) JY 


Cail 







































| PA. 19432 USA) is an unattractive half-sizer 
and not too thick, either. So, | ask myself if itso s aA 
© dpe purchasing. That is up to you. Still, ons 


Literature #10 (PO Box 480275, Los’ 


and it's time to take another look at Marco” 
Barbieri's growing baby. | have expressed my -——~~— 







“=4the reviewing style! But the arrogance does 
*/not stop with the editor. OPTHALAMIA opin. ~~ 
“tionate," people who didn't enjoy the first 
album are probably too stupid to enjoy any- 
thing at all." Well, the editor promises to 
implement new ideas in the future. Also, the 
Sa zine is narrowly-focused, which is better than 
the open-mindedness cliche! Finally, | couldn't 
help but notice that every band interviewed 





some old interviews or old photos? a 
Word of Mouth #3 (P.O Box 416, Devault, a ae 





these plain pages, the reviews are darn long a 
and exact, which tells me the editor has really N 
invested the time to listen to the music, pick- 

ing up many details as a result. There are 

interviews too. 


Norwegian Black Metal Fanzine’ and pro- 


‘ Nordic Vision #4 (PO Box 285, 1450%———= 
~~~. Nesoddtangen, Norway) calls itself aia 


ceeds to cover Norwegian bands like 


~~ OPTHALAMIA (Sweden), DARK FUNERAL 
umes (Sweden), Malicious Records (Germany),, 
~ MONUMENTUM (italy), DISSECTIONS 


(Sweden), as well as new age music. What 
caught my eye was the poor English.) 
Ny Sentences like, "our lay out problems seems 
Sr be on its way back"(!!??) or, "So let us f 


for it). Then he writes, "Nordic Vision is elite", 
certainly he can't be referring to the lay-out o""=—--—"—™ 


heard" are not uncommon. More seriously is 
the stream of arrogance flowing in the pages. 
e The editor consistently refers to himself as 
"us" (and has some inarticulate explanation 


bad mouths the scene. On page eight, Black 
Swoon (a.k.a David Parland of Swedish death 
SS ymetal band NECROPHOBIC) stresses in an 
interview for his new black metal band that, 
"Everyone is starting a black metal band 
today, probably even your grand mother." Like 
they say, straight from the horse's mouth. 
Don't ask me what the name means but a 
-late entry is Retic Zine #2 ($2 Everywhere, 
Box 9117, N. St Paul, MN. 55109-9117 USA). 
The zine is rather thin in content, but that is 
compensated by a healthy attitude. There is 
an insightful SENTENCED review and even 
interviews with unsigned bands, which is good 
rie see as U.S zines seem to be abandoning 
the habit of covering the underground. 

To be included in this page please mail one 
copy of your fanzine to Metallic Pages c/o Ali 
"The Metallian", Box 463, 253 College St. 
Toronto, Canada M5T 1R5. Don't forget to 


mention the ordering information! 
Ali "The Metailian" 4 


WA, Ss 


Seth 
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Industrial Vampiric Art G 






It’s a KRON-H release  KRON-H 02 (Available on CD & LP) 
To be not available everywhere ! KRON-H is a division of O3)MOSE PRODUCTIONS. 





“Scarlet Evil, witching black” 


DARK TRANQUILLITY “The gallery” LP/CD New album Out Soon ! 
DIABOLOS RISING “S.N.T.F.”7”ep (Available on CD & LP) 


Coming soon : 


Distributed by : SPV-Germany / PIAS-Benelux / PLASTIC HEAD-Uk / MEDIA 7-France / DONOSTI - Spain / AUDIOGLOBE- 
Italy / ROCK CITY - Greece / HOUSE OF KICKS - Sweden and Norway / SPINEFARM - Finland / COGUMELO - Brasil / 
MODERN INVASION-Australia / OZ-Mexico / PINGO-Danmark / RELAPSE-Usa / WITCHHUNT - Switzerland / CARGO - 
Canada/SIAM PACIFIC - Thailland. Tél. (33) 21 81 03 74 


DP,GRAPHIC - 21 50 38 23 


B.P. 57 
62990 BEAURAINVILLE 
FRANCE 





( THE NEW-ALBUM NOW AVAILAB 


pe 
















HROUGH 


Composed of nine\compositions embodying’ expressions of universal énergies and emotions, Oakland's seminal hardcore auteurs bring forth the ultimate endtime com 
vision, NEUROSIS strike a spiritual chord within-us all, conjuring/pounding, contemplative textures, and. dire, prophetic. warnings) RR6938, CO'$14, Cs $10 - 
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a 
? ’ 


V1 AVAILABLE ON«GD,\ CASSETTE, AND LP. ey. Ot in 8 


+ v bh 








. ii 


J 5 é ‘ <— roth Ee } a i Es - * z % “/ , ot 4 Be : : , . a ’ 
REA ‘ge. TRIBES OF NEUROT - Silver Blood Transmission \pR'6923,cb\si4 |." ge ye KA hey 
Spearheaded-by the group*NEUROSIS, TRIBES OF NEWROT are a tiansmedia.ensemiblenEncompassing.d myriad of ambienbtextures from inimalwalls of Sonthing'sotindwayes.todisturbing, 


schizophrenic shapes of cranial bombast} Silver Bloot Transmission ttayelses uncharted/spifjtual explorations if sound and other. pathways to-inspired consciousness, : ” 


. 4 : 3: ‘ J i ig 








Se ~ ‘ \ } Sai . 4 > , 4 ’ . e *: % \ % Ps 5 . * a8 ! =. . eo 
Aerie eae oi Ahan (ee ifr cielo Petek tie! ol 
* 6oe AK Order-by credit card toll-free! Operators are available Mond. 





©. FX Intemational Credit,Card, Hotline: (7173975616 Information Hotline: (717) 397-5706, E-mail: RelapseNBA@apl.com Nol 
Call for pee postage rates», Tajinstire-your package, there is am.additional $3 charge. Relapse isnot,responsibteforfost ‘ordlam 


















































































































































































































































































































































ax and Igor Cavalera, 
Andreas Kisser and 
' Paulo (Un are, a 
Brazilian success story. Having 
crossed the underground 
to arrive at the brink of com- 
ial breakthrough, the quartet 
now here with album number 


































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































eing hit in the head by a 
| bat we’d be missing 
ig. The beating and inten- 
n the album, but it has 
g else on it, too.” 

mparison to ‘93s Chaos 
@ album is less political, 
personal, and there are 


ee 





























Photo: George Chin 


